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Introduction

We live in a pictured world.
We are and have always been in love with the magical quality of images to inform
and transform us. Pictures are among the oldest things we have made and the most
recent. From early painting in caves all the way up to high-res 3D Imax screens,
we have never lost our fascination with the images we make. In the new connected
world, our reliance on images to communicate, explore, explain, and record is only
increasing, as are the sheer numbers of them that we make and save and trade.
In light of this, I wondered which pictures people thought might have had the most
impact or, to put it another way, might be candidates for a kind of Image Hall of
Fame. I asked designers, artists, teachers, and regular folks to make suggestions for
any images throughout history that they think changed the way we think or see or
feel or visualize.
There were no restrictions on subject matter, form, medium or method. Hundreds
of ideas were offered for pictures that shook things up, changed impressions, influenced opinions, or altered the way we think about life or about ourselves. From
these were selected the small sampling in this book.
These are not the most important images ever seen nor are they the most seen. Not
the biggest, not the best, not the only. Like any list, this is an imperfect selection…
limited in scope, missing likely candidates, and slanted by the sensibilities of our
time and place. Missing are thousands of key choices, important bits of visual communication, and forgotten pictures that influenced local worlds and lost cultures.
Instead, what is presented here is not a comprehensive compilation but a taste of
the idea as food for thought and discussion. These are images that shook up the
world in some way, with special attention paid to the more intriguing, thought-provoking, and unexpected suggestions.
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The Mona Lisa

It is no surprise that anyone would pick the Mona Lisa for this kind of collection
since it is probably the most familiar image in modern history. Da Vinci, the Renaissance, La Gioconda, the smile, Nat King Cole…it all comes flooding in the moment you see it. But a number of people selected this image for an unusual reason
and that was the impetus for including it here. Not out of respect but because they
felt it was the most overused picture ever. That is hard to deny. The familiar face
appears in every art history book, in hundreds of ad campaigns, and thousands of
posters and postcards and parodies. In fact, the image is so familiar as an icon of
Art or Culture that it almost has no impact at all when you see it because it is so
common, so momentary. Like a street sign that you never think twice about because you have seen it so often. As one respondent commented: “this proves that
you can shake up the world with a cliché as easily as with a masterpiece.” An interesting point about the way images are used in mass communication.
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Galileo’s Lunar Drawings

This image was proposed, as you might expect, by an astronomer who wrote: “Galileo made the first functional telescope (among many other achievements) but it
was his drawings of the moon and the sun as seen through that telescope that really
shook the world.” This idea was especially appealing because although Galileo’s
life is well-documented, his drawings of the moon are less familiar to most people.
They are not only beautiful – Galileo was a great draftsman – but they were also the
first hint that the universe beyond the earth was filled with structures and processes
worth studying. And of course unless you had your own eye to the telescope, it was
the drawings that made the case. Imagine seeing them for the first time back in the
early 17th century and suddenly knowing that there were details to notice where
before you only saw a vague glow. As the astronomer pointed out, “the drawings
provided a way to establish the magic of telescopy itself, the very idea of looking
into the heavens.” And that certainly shook things up for centuries.

11

First Photograph

How could one of the very first photographs ever taken not shake up the world? In
fact this photograph is so crude that it is rather hard to make out the image and it
is usually retouched when reproduced in books. What you see here is closer to the
original and therefore quite hard to decipher, even for us after almost two centuries
of practice in understanding the photographic image. In fact it is a picture of the
roofscape outside Joseph Niepce’s window, taken in 1827 with his early camera and
light-sensitive plate. The chemicals were coarse which makes this a grainy image
and so slow to react that the exposure took eight hours during which the sun shifted, adding to the confusion of the image. Even so, a number of people knew about
and suggested this image which is generally considered to be the first recorded
photograph. One of them, an advertising Art Director, wrote: “What’s great about
it is how truly lousy it is. Very hard, then and now, to even see what it shows. But it
proved that photography could work, that you really could ‘draw with light’.” Good
point. It also proves that pictures do not have to be pretty to be important…they
just have to be pretty important.
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The Ascent of Man

A high-school teacher submitted this image – called the Ascent of Man – essentially in protest. It is another of those images that becomes so familiar it stands
as a cliché for an idea and the teacher was singling this out because it is so wrong.
Thousands of versions of this image have been published in books and magazines
(and parodied in cartoons). In fact, it is so common that every schoolkid knows it
and knows that it represents the idea of human evolution. This matters, the teacher
wrote, “because it completely misrepresents the theory itself.” The image of ape
strolling into manhood suggests that humans somehow grew directly from simians
in a single straight line. That is a problem because, in fact, evolution is a complex
branching tree with many dead ends and in which we humans are only one thin
limb. There is no direct line at all and transformation, the word Darwin himself
used originally, is not nearly so neat and direct as it appears here. As the teacher explained, this image suggests that we are the inevitable result of evolutionary change.
That is exactly the wrong idea about how the world works, yet this is the one image
everyone associates with the idea of evolution.
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First Dry Copy

This image is a good example of how a picture can shake up the world even if only
one person ever saw it. It was created by Chester Carlson in 1938 in his home laboratory in Astoria, Queens. It is not very impressive. All it shows is some numbers
and letters hand-written originally on a tiny glass slide showing the date and place
of its origin. It is important because this picture was the first successful dry copy
using magnetized toner. Carlson used a complex hands-on process to transfer the
image on the slide to a piece of paper and the appearance of that image proved to
him that instant dry copying could work. That gave him the impetus to keep working on his invention and to develop a more efficient and sophisticated device to
accomplish it. The image is also a reminder that pictures do not necessarily have an
immediate impact; sometimes it takes time for them to have an effect. Despite this
proof that dry copying worked, and a few later better examples that Carlson developed, no one else was interested in the process for another 12 years. The company
that finally did was a small manufacturer of photographic supplies in upstate New
York call the Haloid Company. It soon changed its name to Xerox.
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Alfred E. Neuman

Here is a face you cannot forget and certainly not if you were born into the second
half of the 20th century. It belongs to Alfred E. Neuman as designed in the 1950s
by Norman Mingo for Mad magazine. That goofy, gap-toothed puss was actually
based on similar faces that were popular in the media for a century before. Those
faces were used in advertising to represent not stupidity but simplicity, lack of sophistication. What Alfred E. Neuman himself represents is more complex because
his face has been manipulated endlessly for a wide range of purposes. Mostly it
seems to capture some of the simple dopey optimism that is part of our national
psyche and that, no doubt, is one reason for its popularity. Still, this was not a common choice but the submitter was convincing, especially to those of us of a certain
age, when she wrote: “I’m serious about this. Name one portrait that is more recognizable, familiar, and instantly readable. Sure there are plenty of serious, somber
images. But don’t you think you should also include something that represents the
all-important silly side of life.” That alone seemed like a good enough reason to
include it here.
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Bar Code

Here is a picture that we know you have seen before, and repeatedly, even though
it was never intended for human eyes. An engineer suggested the inclusion of the
bar code based on the fact that, thanks to computers and networks and satellites,
everything and everyone on earth can now be tracked, trailed, traced. If you think
about it in that light, bar codes may very well be the most reproduced images in
history. And the most seen....but only only by computers not humans. This is a
nice irony that points to the shift towards the importance of data over experience.
It is also ironic considering that that most of us do not even understand the meaning of these images…the fact that the line widths represent the coded numbers
below them. The idea of a visual symbol for digital coding was patented back in
1952 but bar codes themselves were not adopted as a Universal Product Code for
twenty years. Once they were, they took off and quickly became the most widely
printed type of image because they allow for such easy reading by laser scanners.
And the use of the bar code does not stop there. There are even hints that we will
all someday have bar codes so we can be similarly tracked and traced and that is a
development that will shake the world all over again.
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The Period

No, this is not just any old dot. This image represents the dot first used to end a sentence. Think of it as a kind of graphic representing an image used as a symbol that
shook the world. Confused? The explanation is simple…the dot used as a period
changed the world of writing and it was actually invented by someone. According
to the professor who suggested this, some scholars attribute this invention to the
16th century printer Aldus Manutius who was instrumental in many typographic
innovations like the creation of italic type and the semi-colon. A page in one of
his books shows the first use of the dot at the end of a sentence. How could a dot
so tiny that you can barely see it be so important? Because from that moment
on, it changed the way text was composed and read. The period allowed for the
separation of ideas in visual text and the creation of cadence in written language.
And it is purely visual; there are no periods in speech. It is a unique symbol – an
image – used only in writing to shape the communication. Our professor even
suggested that the invention of the period may have helped to bring on the clarity
of thought that characterized the ensuing Enlightenment. That is a pretty big shake
up for such a teeny dot and it demonstrates that even the simplest image can have
a tremendous impact.
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A Sonogram

This image was suggested by a graphic designer who was also a new mom. Plenty
of pictures from amazing technologies could fill this collection but this one which
records the echo of sound waves bouncing off soft tissue inside the body is surely
one of the most powerful for the unique reason that she suggested. Not the usual
technological awe at all but something far more personal. To support her nomination of this particular sonogram, she wrote: “I’m sure you have lots of pictures with
historical significance that shake up the world all at once in some major way. I can
come up with dozens of those. But if you think about it, this one is far more revolutionary. On one hand, it is a sonogram of an unborn child, amazing in itself as an
achievement. But think about one specific sonogram. Any one. Not the first one
ever taken or the most important one. Just any one. That is an image that totally
shakes up the life of the individual person who sees it. One parent at a time. One
family at a time.” Good point. Images have broad cultural appeals but they also
shake up lives in the most intimate ways.
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Bubble Chamber

It would make sense to include this particular image simply because it so delicate
and lovely. An abstract work of art, perhaps, to be appreciated for its line and
rhythm. But according to the science teacher who suggested it, that would have
been the wrong reason. Bubble chamber images like this one from CERN, Europe’s
centre for research in particle physics, have information that must be extracted by
analysis. This one shows the interactions of a beam of particles and the tracks record the characteristic vectors of pions and other subatomic particles. Anyone who
knew what they were looking at, like our science teacher, could presumably read
this picture for very precise information and not get distracted by the visual impact.
Ionization tracks, charge-to-mass ratios, and radii of curvature are all there to establish the laws of the universe, making this image a picture of the very structure
of the world. But even our science teacher had to admit that beauty was part of the
equation too. “Besides its utility,” he added, “I also find this image as beautiful as
any abstract painting. And that tells you something about the world too.” Or at
least the way we look at it through the lens of our images.
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Whole Earth Photograph

This picture, sometimes called the Blue Marble photo, was taken by the crew of
Apollo 17 on Dec. 7, 1972. It may be the most popular space photo of all time and
is certainly one of the most familiar. It captivated the imagination right from the
start because it is really the first view of the complete earth as an isolated little blue,
green, and white marble floating in the black void of space. It was most famously
used on the cover of the Whole Earth Catalog but, like many of the other images
in this book, it has been reproduced endlessly, a typical consequence of the use of
images on our mass culture. This familiar image, by the way, is always shown reoriented from its original version to show the North Pole at the top. That makes it
more cozy to most viewers even though it is not the way it looked to the astronauts
as they took the shot. Our submitter suggested that thanks to its beauty and graphic power, this iconic image was the inspiration for the creation of Earth Day. And
even today, after fifty years of space photos, it still resonates because it so strongly
suggests that our little planet is all we have got and that, like it or not, we are all in
this together. That is an earth-shaking thought at any time.
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First Television Image

The first image that proved the viability of one of the most powerful mediums of
mass communication would obviously shake up the world. There is not much question about that. The problem is deciding exactly which image was the first. Many
different inventors, techniques, and experiments led to the development of modern
television and many were suggested. The picture finally selected was the first live
image as transmitted publicly in London on October 2, 1925 by John Logie Baird.
This was early television and Baird’s mechanical system was a real contraption using a scanning disk embedded with a double spiral of lenses. Still, it managed to
transmit a recognizable human face – but barely – live over wires, the first ever seen
in public. With only 30 lines of resolution, mechanical television would soon be
displaced by the electronic systems of Philo Farnsworth and Vladymir Zworykin.
Yet, as is the case with so many world-shaking pictures, it is the first one seen in
public that establishes the viability of the technology and prepares the public for a
new kind of image in its midst. Baird’s functioned in just that way and you cannot
ask for a more revolutionary image than that.
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Pioneer Plaque

What picture would you send to an alien race as a greeting card? In the early 1970s,
NASA chose this one created by Frank Drake, Carl Sagan, and Linda Salzman Sagan. The Pioneer Plaque was actually a pair of aluminum plaques that were attached to the Pioneer 10 and Pioneer 11 spacecraft. Each plaque was engraved with
a pictorial message from humanity in the case that either probe was intercepted by
extraterrestrials. The whole idea of creating an image to be seen by another species
is so romantic that it simply had to be included here. The plaque shows a basic
outline drawing of the nude figures of a human male and female along with a schematic of the hydrogen atom, the outline of the spacecraft, a diagram of the solar
system, and other information. The image was criticized right from the start for its
choices and opportunities for misreading it abound. In fact, the plague is almost as
famous for its biases as it is for its boldness. But the point made by one of the many
people who suggested it is a good one…maybe this picture did not exactly shake up
our world when it was created, but why should we be so earth-centric? Just imagine
the impact on someone else, somewhere else, seeing this image for the first time.
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Altamira Bison

Just try to imagine our ancestors crawling deep into caves carrying their torches,
pigments, and mixing plates, using hollow tubes and animal hair brushes to record
their intimate knowledge of the world outside. With only those simple tools they
created works of astonishing beauty that still amaze us today. So much for the idea
that primitive means rudimentary. Any sample Ice Age cave painting would have
made the same point but we selected this particular one, an often reproduced sample from the caves of Altamira in Spain. This painting of a bison on the cave wall
was probably created during the Upper Paleolithic period from 14,500 -12,000 BCE
yet by looking at it we can make an instant connection with the people who created
it ages ago. The power of some images is in the here and now but others, like those
of Ice Age art, reach across time and technology to astound us. Like other paintings
in the Altamira cave, this one is well preserved due to a rockfall millennia ago that
sealed the cave’s entrance and preserved its contents. Besides its power in transcending time, this picture stands as an example of a kind of image that can shake
us out of our high-tech egocentrism and remind us that we humans, in any time
and place, have always been brilliant at making pictures that resonate.

23

Fedex Logo

Logos are among the most significant modern images that we create in terms of
their familiarity and their impact on us as consumers. The whole power of branding
depends on easy and direct recognition and a graphically strong logo accomplishes
that instantly. But which logo would you pick for a brief collection of world-shakers? Many were suggested and all of them for similar reasons…how they unify us,
globalize the visual environment, and even seduce us into brand loyalty. The one
finally settled upon is truly global, seen on trucks and boxes and ads and uniforms
in every corner of the world. By its sheer reproduction everywhere, the Fedex logo
makes the world just a bit more connected, more cohesive. Or, as some people
suggested, more manipulated by marketing and controlled by advertising. All of
which, no doubt, applies. And then of course there is that extra little boost given to
the Fedex logo by the trick in its design…that hidden arrow placed so cleverly between the e and the x that most people do not even see it. If you have never noticed
it before, it comes as a fun surprise and proves that no matter how often we look at
an image, we may still not see all there is to see.
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Photo 51

Francis Crick and James Watson were the primary discoverers of the helical structure of DNA, a fact well-known to most students of science history or even anyone familiar with general cultural trivia. Less well known is the controversy over
this image, taken in 1952 by Rosalind Franklin, an English physical chemist and
crystallographer. It is one of a series of X-ray diffraction images of DNA that Watson and Crick gained access to without Franklin’s permission. The professor who
suggested it explained that Franklin’s X-ray images provided critical support for
Crick and Watson’s emerging theory…and for the genetic revolution that followed.
Watson and Crick, and Franklin as well, published articles in the same issue of Nature in 1953 about these discoveries but history has largely forgotten the role that
Franklin and her images played. As the professor wrote in suggesting it: “Franklin
herself was never truly recognized for her crucial contribution. Watson especially
downplayed the importance of her X-rays.” Sadly, by the time the Nobel prize was
awarded for these discoveries in 1962, Franklin had already died and could not be
honored according to the committee’s rules. An example of an important image,
the impact of which either through chance or intention or both, gets lost in time.
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Hook’s Drawing of Cells

Robert Hook, a 17th century scientist, was one of the inventors of the microscope
among many other innovations. Hook was a remarkable polymath who had an
impact on many different areas but it was his 1665 book Micrographia that had the
greatest influence. It is an image in that book that a science teacher suggested for
inclusion here…one of the meticulous engravings Hooke made of the tiny world
he saw through his lenses. The image was a doorway into a new unseen world. The
science teacher suggested that all of the images in that book shook the world of
knowledge by extending it into the microscopic. But the most famous image was
the study of thin slices of cork seen here. This is the one that she was proposing for
our Hall of Fame when she wrote: “It is the first depiction ever of plant cells and the
first glimpse, for ordinary citizens, into the hidden world under the microscope.”
In fact, Hook himself invented the word cells to describe what he was seeing because the boxlike structure of the cork reminded him of the cells of a monastery.
“Before this picture the cellular structure of plants was unknown to the world,” the
teacher added and that makes this a true revolution by image.
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Anna Bertha’s Hand

The X-rays that are so much a part of modern medical diagnosis were discovered
in 1895 by William Roentgen, a German physicist who later won the Nobel Prize.
Roentgen took a number of X-ray photographs but the most famous of his early images is the one you see here which is purportedly an X-ray of the hand of his wife,
Anna Bertha. “It is hard for us to imagine today,” said a musician who suggested
this and who benefited from an X-ray diagnosis herself, “how mind-boggling this
must have been when it was first published.” That is true and like many images that
are part of this collection their real power must be imagined before they became
commonplace. In its time, this must have been extraordinary; a direct snapshot of
the inside structures of the body taken without cutting the skin. It is an example of
the first of many technologies of deep imaging and it instantly established the idea
that images might be used to probe through surfaces that are barriers to normal
vision. Airport scanners and CT scans have made this notion readily acceptable,
but the first X-ray was revolutionary. In addition, the eerie quality of this picture
also captures the more sobering dangers of X-rays as well.
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Zapruder Film

Bystander Abraham Zapruder shot what is undoubtedly the most famous 8 mm
home color movie of all time when he captured the assassination of John F. Kennedy in Dallas, Texas, on November 22, 1963. It isn’t the only one by any means;
there were films and stills taken by at least 14 others that day. But the Zapruder
film has the clearest view of the fatal moment when Kennedy was struck, as seen
here in a cropped still from the film. “Those 26.6 seconds,” one submitter wrote
“changed the entire tenor and landscape of America and the lives of all those who
lived through it.” The Zapruder film depicted the first national tragedy watched by
millions on TV and became an icon of a moment that defined a whole generation.
It altered the sense of the televised image itself as being solely benign and commercial and was the first exposure to the tragic capacity of TV. And of course, the
event and its many images changed our sense of national safety. All that would be
reason enough to include it but there is another factor as well. In its crucial role in
the endless questioning about the events of that day, it is perhaps the most watched,
inspected, duplicated, and reviewed piece of film ever made and points to the power of the moving image to capture something we feel is essential to our experiences.

28

Muybridge’s Horse

In 1872 the soon-to-be Governor of California, Leland Stanford, had a bet about
whether all four of a horse’s hooves were off the ground at the same time during a
gallop. It is interesting that something so ordinary in our visual world would be
beyond our ability to see naturally but not beyond the new technology of photography. With that in mind, Stanford sought out landscape photographer Eadweard
Muybridge to settle the dispute. Muybridge resolved the question with a single
photographic negative showing the horse in mid-air but it was the entire series
of photos that he took which shook the world. To get that one shot, Muybridge
developed a method for capturing motion by using a series of parallel cameras controlled by trip wires. As the horse went by, it triggered the cameras and took what
is essentially a series of motion studies. In doing so, Muybridge not only proved
Stanford right but also initiated a focus on and interest in images that captured a
sense of movement. Muybridge spent the rest of his life making motion studies of
people, animals, and machines that allowed us to see and study movement in the
smallest units of time possible up to his day and those kinds of photos were eventually used in devices that gave the impression of continuous motion and paved the
way for the later invention of the movies.
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Happy Face

Cliché as art? Cartoon as icon? The triumph of the witless? We received all sorts of
justifications to include the Happy Face (sometimes called the Smiley Face) logo in
this exhibition. And everyone seemed to offer it along with an apology. Perhaps it
was the mere ubiquity of that sappy face that clinched it. Or maybe the raw appeal
of its inanity in contrast to so many other somber choices. Many people claim to
have invented the Happy Face, which first made its appearance in the early 1970s,
but it now seems like it must have always been there and perhaps that too was a
justification for its inclusion. Or maybe it was the way it seems to capture a certain
mindless contentment that is a consistent part of our pop culture. The “don’t worry be happy” syndrome. A famous parody with a bullethole in the forehead was
another strong contender. Whatever the reason, you have to admit that in some
indeterminate way the Happy Face symbol did indeed shake the world…but a lot
more like a sneeze than an earthquake.
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Stereoscopic Photo

Images taken roughly 3½ inches apart – mimicking the average distance between
the eyes – and presented individually to each eye create a powerful illusion of 3D.
The familiar red/green paper glasses as well as newer electronic goggles are based
on this principle. But the first device to create this effect was called a stereoscope,
invented by Sir Charles Wheatstone in 1838, and used lenses to direct the images.
Stereoscopes became enormously popular as a form of home entertainment and
the rectangular cards bearing two almost identical images were a very familiar sight
in most homes. By the late 19th century, stereo-photographers were traveling the
globe to bring exotic locales in full dimensions to users of the device and as a result stereoscopic images became a primary means of public information about the
world…a precursor in that sense to television. Images that capture more aspects
of reality are not only entertaining but useful and modern 3D techniques rely on a
wide range of methods for use in industry, medicine, and entertainment. But it is
that original stereo image – not any particular one but the whole format itself – that
first introduced the world to the compelling illusion of 3D.
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First Hologram

British/Hungarian scientist Dennis Gabor first developed the theory of holography
in the 1940s but there was no light source coherent enough to make it work. It was
the invention of the laser in 1960 that finally made holograms possible. Gabor created the name from the Greek words holos (meaning “whole”) and gramma (meaning “message”) and holograms are truly astounding the first time you see them. The
image of a toy train and bird that you see here was made in 1964 and it is the first
laser transmission hologram. Naturally the image is not very impressive in this
tiny, low resolution, flat form but the actual hologram, which presents its subject
in three dimensions without special glasses, was a revolution in the power of the
image to capture reality. Yet despite the magic of a fully dimensional image, holograms have had their most familiar impact in science fiction movies where they are
seen as a fact of life in the future. As a bus driver fascinated with 3D technology
suggested: “This is incredible technology. You can tilt a hologram and see behind
things, as though looking at the real thing. But outside of sci-fi, and logos on some
credit cards, the technology has never really found a use or market. We still don’t
know what to do with it.”
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Burning Towers

Most of the contributors to this collection mentioned at least one of the notorious
and troubling images from September 11, 2001. This makes sense considering the
powerful, and still relatively recent, impact of the events of that day and the fact
that, for most people, the experiences and the memories that remain come down
to a series of pictures on television and in the newspapers. That a photograph
from 9-11 would be an image that shook the world is not surprising; but the question of which one to select was more problematic. Was there truly one image that
represented or captured this event more than the others? As time goes by, this
one or some version very much like it seems to be emerging as the most common
representation of that day. It was taken in the moments after both planes hit the
World Trade Center, a moment when the world – certainly the security of the world
within the United States – would change forever. The very familiarity of this photo
points to the power of images to record, signify, and even establish what we consider to be the key moments in history.
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The Garden of Earthly Delights

“This is one of the most chilling paintings ever made and one of the most influential,” said a high school art teacher about The Garden of Earthly Delights. Painted
by Hieronymous Bosch, a prolific Dutch painter of the 15th and 16th centuries, it
is imaginative, nightmarish, totally original, and utterly bizarre. “A fantastic visualization,” the teacher wrote, “of the breadth of humanity’s possibilities.” The complete work consists of four paintings on a series of folding panels that includes the
Third Day of Creation on the outside, and inside, the Garden of Eden, The Garden
of Earthly Delights, and Hell. Included here is the entire inside as a single image
that shook the world with its unusual imagery. The Garden of Earthly Delights is
an extraordinarily complex and powerful work. There are hundreds of figures in
this one work alone including humans, demons, and all manner of weird and wild
creatures. “Bosch’s work,” added the art teacher, “and this painting in particular,
has a timeless quality that appeals to the imaginative fears and pleasures of all of
us. The painting also influenced all later artists, especially the Surrealists. That too
makes it important.”
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The Creation of Adam

The Creation of Adam is a famous fresco on the ceiling of the Sistine Chapel, painted by Michelangelo in around 1511. It illustrates the story from the Book of Genesis in which God the Father breathes life into Adam, the first man. It is one of
the most familiar images in Western art but also, as you might expect, one of the
most overused. Like the Mona Lisa and other classic images, this too has become
a bit of a cliché and used to sell everything under the sun. Sometimes it is hard to
separate the importance of an image from its omnipresence. But the historian who
suggested it reminded us to think about it in its original impact, always a good idea
when considering the significance of an image. “We have to remember,” she wrote,
“that when it was first revealed as part of Michelangelo’s vision in the Sistine Chapel
it expressed a grand view of man’s relationship to God. The two figures are almost
touching and Adam’s pose mirrors that of God’s, reflecting his creation in God’s
image but also, in a sense, his equality. It is a bold, dramatic, powerful expression of
the Biblical story that still has an overwhelming visual impact today.” The image is
also a good reminder that a picture that represents a piece of text can often be more
powerful than the text itself.
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Atom Bomb over Nagasaki

This photograph was taken of the third atomic bomb explosion ever made when
it was detonated over the Japanese city of Nagasaki on August 9, 1945. It is the
first published photo to clearly show the now-familiar explosion. Nothing like the
mushroom cloud had ever been seen before by the public, only by the scientists
testing the device. Obviously the bomb itself shook the world but as a separate
matter, this image alone has haunted the fears of generations since. Images imply
more than what they merely display and on the surface this is simply an oddly
shaped cloud but through the context and story we know that it is far more than
that. The blast, heat, and radiation below killed or injured as many as 150,000 at
that moment and more as time went on. This may be a picture of an event but it is
a symbol of more than that and raises many moral questions that are also part of its
legacy. Pictures of warfare are always disturbing and the negative impact of images
is just as important as any positive one. But the enormity of the devastation from
this one weapon has troubled the world for over 75 years. As the first harrowing visualization of it through the mushroom cloud, this photo becomes, sadly, an iconic
image of human determination and destruction.
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Swastika

No collection of world-shaking images would be complete without this symbol if
for no other reason that it is, quite simply, the most recognizable logo in history.
The cross with bent arms is one of the most common graphic symbols ever devised
and variations of it have been used by almost every culture on earth. It was even
popular here in the United States before World War II. But its use by the Nazis in
the middle of the 20th century has completely poisoned its impact and appeal, a
good example of how the purpose to which an image is put can drastically alter its
meaning. The official version you see here was designed by Adolf Hitler himself
who, as an artist, was well aware of the power of a simple, bold icon to focus attention. Everything about it from the color to the basic form to the bold lines was
designed, as with any strong logo, for maximum impact and recognition. It worked
too well. Even seventy years later, the swastika cannot be shown in public without
eliciting the most anguished feelings. The swastika is a perfect example how the use
of an image can overpower its visual effect and, in this case, turn a simple design – a
bent cross in black, white, and red – into an unavoidable picture of evil.
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The Treskilling Yellow

Here is an unusual choice simply because most people have never seen or heard of
it before...and that is one of the reasons it is so appealing. Many images are powerful because they are familiar and it was therefore refreshing to find one with a new
story to tell. Yet when you hear the explanation, in this case from the lawyer who
suggested it, you will have to agree that this tiny image – less than an inch square
– really is worth noting for its impact. The so-called Treskilling Yellow is the most
expensive stamp in the world as of this publication. It was printed in 1855 in Sweden but mistakenly on yellow/orange stock rather than the usual blue/green. It is
not known how many were printed but only one copy is known to exist now and
that kind of rarity is pure gold to stamp collectors. It is not the image on the stamp
that gives it importance, it is its worth as a rare object that makes the image so valuable. The stamp was most recently sold in 1996 for $2,300,000.00. So how does
this teensy picture shake the world beyond collectors? That price is how...judged
against the weight and size of other pictures, the little-known Treskilling Yellow is
one of the most valuable images in the world.
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Daguerreotype

The Daguerreotype was an early photograph in which the image was directed onto
a mirror-polished surface of silver on which there was a coating of silver halide
particles deposited by iodine vapor. It was produced by a complex, even dangerous
process and you have to admire the inventors who pursued it. But that process
created extraordinarily detailed and precise images of the world through the newly
invented magic of photography or “automatic drawing” as it was also called. Louis
Daguerre, the inventor of this particular technique was less a brilliant inventor than
a world-class self-promoter and managed to make his name synonymous with the
art. His early photos shook the world by seemingly allowing nature to record itself
objectively, that is, without the subjectivity of the artist’s hand and mind. This is a
naive viewpoint but understandable at the time. The sample Daguerreotype here is
interesting because it also points out the limitations of the new medium. Besides
the details that can be studied with a magnifying glass, it failed to record some significant information about the world it refers to. It shows a street in Paris at midday
but eerily devoid of people, carriages, and horses…all of which were moving too
quickly to be recorded by the slow speed of the emulsion. Photographic images can
ignore as much as they capture.
39

Skull and Crossbones

“
I submit that this is one of the oldest and most recognizable symbols in the world,”
said the person who suggested it, “as easily identified today as it would have been
in the Middle Ages.” It should come as no surprise that the submitter was a pharmacist. Who else would even think of it as an important image? The skull and
crossbones sign was probably derived from the fact that actual skulls with crossed
bones were used to mark graves for centuries. The symbol therefore came to represent death in many different contexts but perhaps most famously on the flag used
by pirates called the Jolly Roger. It was its use beginning in the 19th century to indicate poison that is most commonly known and in fact the skull and crossbones is
still used in precisely that way today. Many images used as symbols maintain their
meanings for centuries but it was the striking, even dramatic, use of this one that
recommended it for this book. Notice the instant sense of danger that comes the
moment you see it. “Name another symbol that has been so powerfully precise in
what it communicates for so long,” wrote the pharmacist. There probably are some,
but none as amusingly unpleasant.
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Trang Bang

This haunting photo is one of the most popular images to emerge from an unpopular war. It was so powerful when it was published that it may even have hastened
the end of the Vietnam conflict simply because it is so disturbing. Taken on June
8, 1972 it shows children running down a road near Trang Bang after a napalm attack on their town. While it was not clear who bombed the town, the image came
to represent the inhumanity of that war. Many people suggested it which, in turn,
means that many remembered it even 35 years after it first appeared. The child in
the center was Kim Phuc and she was so badly burned that she was not expected to
live. She did, thanks in part to Nick Ut, the efforts of the photographer who took
the shot. The photographic image freezes a single moment from the flow of life that
becomes memorable but, like any other photograph, this one too has a before and
after. Kim Phuc eventually moved to Canada, became a peace activist, and started
a family. Also attesting to the power of this one image is the fact a far more devastating video of the entire event exists but never seemed to capture the attention that
this still photo did.
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Iwo Jima

This may be the most famous image to emerge from all of World War II, the most
photographed war in history. It shows marines raising the flag of the United States
at Mount Suribachi on Iwo Jima Island on February 23, 1945. The photo was shot
by AP Photographer Joe Rosenthal who won the Pulitzer Prize for it and some
claim it is the single most reproduced photo of all time, appearing in books and
on posters and stamps. That alone would be reason enough to include it here, but
the controversy that surrounds it is another because it points to ambiguities about
the “truth” of photographs in general. Right from the start Rosenthal was accused
of having staged this image to create a memorable moment. The accusations are
based on the fact that there was another flag-raising the day before when the island
was actually won and the photograph that was taken of that earlier moment is just
not very heroic looking. Rosenthal denied this but the charge is not unusual for
iconic photos and it raises a question about whether the impact of a photograph
can be separated from its origin. In other words, whether the way an image comes
about should always be considered as part of its impact or whether what the image
shows should stand by itself.
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Les Demoiselles d’Avignon

This painting revolutionized the art world when it was first seen in 1907. Pablo
Picasso drew on Iberian sculpture, African tribal masks, and the surreal paintings
of El Greco to make a startling composition and a very different view of what art
was all about. Up to that time, portraits of nudes were treated as largely academic
studies, calm in their impact, precise in their depiction. But Picasso changed all
that with this image. The figures in it are composed of flat, splintered planes, their
eyes are lopsided and asymmetrical, and the two women at the right have threatening masks for heads. “The whole painting looks like broken glass,” said one of
the art lovers who suggested it for this collection, “and it is almost brutal in the
way it treats the human form.” Those breaks with tradition and expectation are the
reasons that it had such an impact and an example of the way in which images, and
especially paintings, can change the way we think about the world. Les Demoiselles
d’Avignon also marked a radical break from standard composition and perspective
that shook the very idea of what a painting of the human body might look like.
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Portrait of Adele Bloch-Bauer I

The very idea of the most expensive painting ever created is in itself world-shaking.
Can some pigment in a binder applied to linen stretched over wood really be worth
more than the cost of sending 2,000 students through four years of college? It certainly can and this image is proof of that because the “Portrait of Adele Bloch-Bauer
I” that Gustave Klimt painted in 1907 sold privately in 2006 for $135 million. It
was purchased by Ronald Lauer for his Neue Galerie in New York. “Most expensive ever” is a tough statement to prove because prices are hard to compare given
exchange rates, inflation adjustment, price index considerations, and the vagueries
of international finance. Nonetheless, the artist who suggested this picture wrote:
“I pick it because it represents a simple fact about the value of art that most people
don’t understand. The value of a painting has basically nothing to do with its quality, good or bad. It’s all about the market. If someone rich enough wants something
bad enough, the price can be anything. If two people want it, you have a price war.
If more folks want it, an auction that drives up the price.” The painting also set a
record that will undoubtedly be broken again and again.
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Rest Room Symbols

An image so familiar that everyone knows exactly what it means would have to be
part of a Hall of Fame. And whiile no image is that pure, these rest room symbols
were the most commonly suggested. Separation by sex is mandatory in Western
toilets and having a set of signs that make the distinction clear is crucial. While
the graphics themselves may not have that much impact, the concept behind this
image does since the risk of making a mistake can be disruptive. Besides, it is
fascinating to study how we define the differences between men and women in
graphic terms. Most rest room signs do it by relying on traditional dress (men
in pants, women in skirts) but these have been criticized for perpetuating gender
stereotypes. Designers have also tried facial differences, abstract genital symbols,
and even more subtle images like toilet arrangements (seat up, seat down) but none
of these have replaced the standard signs so far. The difficulty for people with children of the opposite sex, those with disabilities, and transgendered or androgynous
people has recently led to the development of unisex bathrooms but until these
catch on, we can look to the standard signs to remind us of just how important we
consider gender in our shared use of space.
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La Grande Jatte

Its full title is Sunday Afternoon on the Island of La Grande Jatte and it was painted
by Georges Seurat between 1884 and 1886. It was his grandest and most famous
work and it is widely considered to be one of the most remarkable paintings of the
19th century because of its influence on artists of the period. Seurat’s innovation
was to construct the image out of tiny dots of color that, from a distance, blend into
a continuous color field. This was a technique known as pointillism that Seurat
believed would produce brighter color than painting in strokes. The effect is also
the basis of modern color printing which converts images into tiny dots of color.
It has been suggested that pointillism, and this painting in particular, set the stage
for the color printing revolution because it proved that the effect could work in
visual terms. “This whole idea of exploring new ways of picturing the world and
capturing light is the reason the painting is so important,” wrote one of the many
people who suggested it. As in so many cases, a powerful image allowed people to
look at images in a new way which, in turn, led to new innovations. La Grande Jatte
also presents us with an orderly, calm, leisurely scene in which people peacefully
co-exist. And that is a lovely fantasy in our disorderly world.
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Eddington’s Solar Eclipse

This image may win the prize as the most obscure picture in the entire collection.
Most people probably have never seen it and even seeing it, would have trouble
identifying it. So how could such an image shake up the world? The astronomer
who explained it had this to say: “It is one of the photographs that Arthur Eddington took of a solar eclipse in 1919. Photographs were not new and the fact of the
eclipse recorded here is not the point. It is the dim lights around the rim of the
corona that matter (this is a negative, so the lights appear as a dark areas). Those
faint stars that appear around the sun proved that Einstein’s theory of general relativity was correct. The theory predicted that stars near the Sun would appear to
have been slightly shifted because their light had been curved by its gravitational
field. And that’s what Eddington found after studying his images.” The astronomer went on to say that although this was hailed at the time as conclusive proof of
general relativity, recent studies show that the raw data were inconclusive and that
Eddington was selective in choosing what to use. Still, the image stands as a great
example of the convincing role that a picture can play in supporting our sometimes
arcane theories about how the world works.
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Nessie

The most famous fake picture in the world just had to be included in this collection.
Besides, the image is so grainy and raw that it is stunning to realize how much it
has captured the attention of the world. Weird sightings around murky Loch Ness
in Scotland date back to the 6th century but it was not until this photo was taken in
April of 1934 that the Loch Ness monster went global. The image fueled decades of
speculation, costly underwater searches, several full-time careers, and a multi-million dollar tourist industry. Hard to believe about such a fuzzy photo but true.
Then in 1994 the story got even more unreal when model-maker Christian Spurling revealed that his stepfather, Marmaduke Wetherell, had been hired by London’s
Daily Mail to find the beast and decided to fake it. Joined by Spurling and his son,
Ian, they built a monster using a toy submarine and some wood putty and set up
and took the famous shot. To lend more credibility to the story, they convinced
a surgeon named Robert Kenneth Wilson to claim it as his own. Yet even that
credible explanation has not dimmed the power of this photograph to convince
believers that Nessie exists and that this is her portrait. Proof positive that besides
the information in them, we see what we choose to see in images.
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The School of Athens

Painted by Raphael between 1509 and 1510, The School of Athens is one of the
most famous images to emerge from the Renaissance in Italy. “It is a beautifully
composed and controlled, and a very complex painting,” wrote an art historian.
“Notice the way Raphael forces you to explore and examine the entire surface of it
in an orderly but rhythmic way. Arranging the shapes and lines so that your eyes
move fluidly over the whole surface.” An example of how artists control the way
we look at, and even what we see in, the images they create. The painting shows
the greatest philosophers, scientists, and mathematicians of classical antiquity…
Plato, Aristotle, Diogenes, many others. According to our art historian, this too
is an important reason for selecting it. “Raphael present us with his vision of Humanist thought as a topic worth idealizing. The whole picture is a kind of temple
to philosophy as a counter to the religious images being created by Michelangelo,
who was actually working right next door to him in the Sistine Chapel, and others.”
That makes this image not only noteworthy but instructive in the way that images
can serve to present ideologies as well as beauty.
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Imago Mundi

It was not a geographer who suggested this but an accountant who loves maps. All
kinds of maps, according to his email that said: “maps are not only functional images but also allow us to visualize the world around us.” The one he nominated for
our exhibition was no simple road map but possibly the oldest map. Sometimes referred to as the Imago Mundi, it was created in the 6th century BC in Babylonia. It
is actually a clay tablet containing the first known map of the world along with cuneiform text that describes the regions of the world, where strange beasts and great
heroes lived. The map apparently focuses on Babylon on the Euphrates surrounded
by a circular landmass showing Assyria, Armenia and several cities. These, in turn,
are surrounded by a “bitter river” (Oceanus), with seven islands arranged around
it forming a star. Like most maps it is a combination of accurate diagram, visual
convention, and speculation. As the accountant added, “It’s not an accurate map at
all. The interesting thing about it is the idea that it represents which is the desire to
understand the physical layout of the world and to make a picture of it that might
be useful.” This entry, in other words, shook the world by trying to envision it
whole, a dream that remains with us today.
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Migrant Mother

For many people, including the amateur photographer who suggested it, Dorothea
Lange’s portrait of Florence Owens Thompson is the face of the Great Depression.
The photo has become an iconic image that represents a unique, and painful, place
and time in American history. Lange took the photo while visiting a pea-pickers’
camp in California in 1936. This particular image is one of many that she took of
Thompson and her children that day and it is interesting to discover that it was no
candid snapshot but a carefully posed portrait. Like so many powerful images, the
artistry that went into creating it is not obvious but is crucial to the impact. Thousands of photos were taken during the Depression but this one seemed to capture
the desperation of the 2,500 workers and their families of this particular camp and
it was reproduced everywhere. “It was so powerful that it triggered a public outcry” the submitter wrote, “and actually forced the Resettlement Administration to
take action.” It was one of the rare pictures in history to shake people out of their
complacency and force them to do something. Thompson never benefited from the
publicity and only revealed herself much later in a 1976 newspaper story. Images are
often more important than the people or events they depict.
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Stone of the Fifth Sun

Most of the pictures in this book are fragile and fleeting, appearing on paper or
screens. How many important images have been lost to the ravages of time cannot
be calculated. But the one suggested by a high school student was unique in this
regard…it was carved onto a 12-foot diameter, 24-ton stone. The so-called Stone of
the Fifth Sun was created by the Aztecs in the 14th century and is intricately carved
with symbols of the Aztec cosmology. The remnant found in 1790 was badly eroded but still contained enough details to be decoded. In depicting the eternal cycles
of creation and destruction of the cosmos, it helped the peoples of the capital city
of Tenochtitlan to understand and obey the will of their gods regarding conduct,
harvests, and rituals. It was a guidebook to the structure of the universe and their
role in it and in that way was no doubt one of the most important images in their
lives. The image on the stone shook the Aztec world in another way too. According
to its design, the Aztecs believed that their world would soon come to an end and
that is precisely what happened with the arrival of the Spanish conquerors. It seems
that some images can not only record the past, they can foretell the future as well.
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The Periodic Table

A well-designed chart not only looks appealing but tells you something important
about the structure of the world that would not be clear without it. And of course a
chart is a kind of picture, an abstract one that reveals relationships between things.
So it made perfect sense when a chemist suggested the classic Periodic Table for this
collection. It is essentially, she said, a chart of the hidden structure of the elements.
The familiar Periodic Table was created by Dmitri Ivanovich Mendeleev. Using both
logic and hunch, Mendeleev created a variety of charts that represented the strange
periodic nature of the elements, the orderly relationship between the atomic number, elemental properties, and electron configuration. By 1871 he had settled on the
version that is so familiar to students and chemists today and even if you cannot
understand the information that it presents, you can still appreciate its rigorous logic
as a snapshot of the hidden order in nature. In fact, his chart was so accurate that it
enabled Mendeleev to predict the existence of previously unknown elements based
on gaps in the grid, a function that is still part of its power. You could not ask for
more from a world-shaking picture.

53

A Mirror

You have to admire the eight-year-old who came up with the idea that a mirror
should be considered as one of the images that shake the world. She was not referring to a famous mirror or even to the first mirror, but to any mirror. In fact, to the
very idea of the mirror. Her reasoning was that the image we see in a mirror is one
of the most important in our lives and she had a good point. Think about all the
time we spend gazing into it, how it fascinates us for our entire lives, how carefully
we study the image that we see there, how much we care about the picture before us
maybe more than any other that we see. We make daily decisions about ourselves
based on it and even adjustments to ourselves (sometimes quite elaborate ones) because of it. People have no doubt always seen and examined their own reflections
in water but the very first mirror – portable, handy, clear – must have been quite a
jolt. We have no record of that original mirror but no matter; any mirror will make
the point. This eight-year old was writing, rightly, about the picture each of us sees
when we gaze into a mirror and how compelling, eerie, and even surprising that
image can be, shaking us into an awareness of our own appearance to the world.
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Nazi Concentration Camp

Pictures are things that we make with our imaging technologies and these, naturally, reflect the full range of the human experience. Not only the wonders of the
world and the beauty of life on earth but also what we are capable of doing to each
other. Sadly there were all too many suggestions for this book for images that captured the hateful aspects of our experience. This photograph is simply one stark
example. It was taken by one of the photographers who entered the various Nazi
concentration camps in Germany, along with the troops that liberated them at the
end of World War II. It documents the horrific treatment of the prisoners in the
camps. There are many thousands of such images, including still shots and movies,
every one of them a devastating reminder of our capacity for inhumanity. Liberation photos like this one were staggering when they first appeared. They visually
and starkly documented what had before only been shadow and rumor and they
instantly shook world out of any sense of innocence that may have lingered from
an earlier time. Images can be powerful inducements to action. If only images like
this one could change the way we treat each other but, if history and current events
are any indication, this seems like only a dream.
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Fingerprint

Talk about instant recognition! You may not know the who of this image but anyone looking at it certainly knows the what. Fingerprint images have become a kind
of icon of the whole idea of individual identification and they are instantly familiar
all across the globe for that use. The science of reading them is a bit more complicated and given the fancy name dactyloscopy. Fingerprint identification emerged
as an important law enforcement tool in the late 19th century when it replaced anthropometric measurements as a more reliable method for identifying people. In
fact, no two fingerprints have ever been found identical in many billions of human
and automated computer comparisons. Because they are the most commonly used
forensic evidence worldwide (even now fingerprint examination cases match or
outnumber all other forensic examination casework combined) they clearly shook
the world of criminal investigations. But even for the rest of us who cannot decipher the meaning of the ridges and sworls, these images represent the notion we
are all unique and that anyone anywhere can be identified simply by what they
touched.
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Murder of a Vietcong

“Still photographs are the most powerful weapon in the world,” wrote AP photojournalist Eddie Adams whose 1968 photograph of a Vietnamese officer shooting a
handcuffed prisoner in the head at point-blank range earned him a Pulitzer Prize.
It is a perfect example of the ability of an image, and photographs in particular, to
freeze and preserve key moments in the flow of history. But the published picture
had an even bigger impact because by presenting this act of violence so bluntly,
it contributed to the growing distaste Americans had towards the Vietnam War
in general. The photo is also a good reminder that images disclose as much as
they reveal. The man being shot was the leader of a Vietcong revenge squad that
had executed dozens of unarmed civilians earlier that day yet the photo does not
explain that. Instead it presents the shooter, General Nguyen Ngoc Loan, as a ruthless villain and that is the way anyone looking at the image tends to see it. In fact,
the image is so powerful that Loan himself never escaped the ramifications of that
scene. The photographer later even apologized for the impact of the photo saying
that “the general killed the Vietcong; I killed the general with my camera.”
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Color Wheel

This image was suggested by a sixth-grader who thought that the color wheel was
so familiar and so useful that it should be included here. She was right but that
is only part of the reason and to tell the full story, the very first color wheel from
which all others evolve is shown here. It was drawn by Isaac Newton in 1666.
Newton noticed that the colors at the far ends of a spectrum were similar and so
he thought to diagram them by placing them in a circle. That simple move was
the start of a revolution in color theory. Our sixth-grader is right but the wheel is
not only used in elementary school art classes. It is the basis for all technical color
systems from commercial printing to paint mixing and ink production. The wheel
made it possible to understand the way colors interact both visually and materially.
Other shapes and designs have been suggested – Goethe’s Color Triangles, the color
spheres of Munsell and Ostwald, and many others – but none of these has proved
as direct, intuitive, and useful as the original wheel. “I like it” the sixth-grader said,
“because it’s a picture I can keep in my head so I can see how colors work.” nOt
to mention a perfect demonstration of the way in which pictures – in this case a
diagram – can help us understand the world.
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Portrait of Mao

An artist named Zhang Zhenshi created the most popular image of Chairman Mao
Zedong, the controversial leader of China for 27 years. That image became the
official government portrait of Mao and reproductions and versions of it appeared
all over the country in public spaces, on posters, in books, and other publications.
Since China was the most populous country on earth at the time, we have a good
case suggesting that this is probably the most seen picture of any human being in
history. A journalist suggested it for that very reason and also because “it shows
that the power that many images have comes not from their prominence but simply
from their omnipresence.” If you see it enough, in other words, it becomes an icon
and that turns it into a symbol that stands for more than it shows. In this case, the
official formal face of Communist China. Although it has been slowly disappearing
from the public scene over the years, the picture was news again even as recently as
2006 when the original painting was removed from an international auction after
a huge outcry from the Chinese public who felt that it was still a national treasure
and did not want it taken out of the country.
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The Lumiere’s Train

A film buff argued for this bland image mostly because of the folklore surrounding
it. Although it may not have much visual impact, it represents a moment in the history of images that turns it into a world-shaker. This is a still photo from a minute
long film shot by the Lumiere Brothers who were pioneers in the early technology
of motion pictures. The film is called Arrivée d’un train à La Ciotat and it shows just
that…a train pulling into a station towards the viewer. After a century of Hollywood extravaganzas it is hard to see how revolutionary this movie was when it was
first seen. According to the legend that has attached to this film, when it was first
projected in 1895 members of the audience, having never seen a motion picture
before, panicked and ran out of the theater. Whether or not that actually happened
is debated by historians but as our film buff suggested, “it doesn’t really matter. It
just seems plausible. It points out how amazed we continually are by how real or
striking the latest images with the newest techniques seem to us..” In other words,
the Lumiere’s Train reminds us that the latest kinds of images always shake up our
sense of their relationship to the real world.
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Hubble Deep Field

This image is called the Hubble Ultra Deep Field and a number of scientists suggested it as the most profoundly world-shaking image in all of astronomy. It is a
pretty picture but its significance is in its explanation. The Hubble Deep Field is a
view of nearly 10,000 galaxies in one narrow, remote corner of the universe. It is
the deepest visible-light image of the cosmos ever taken by the Hubble telescope.
The image required 800 exposures taken over the course of 400 orbits around the
Earth…a remarkable example of deep seeing that is only possible in our technological age. The image captures galaxies ranging from 800 million years old to
some that are about 1 billion years old and it is the scope of these kinds of numbers
that turn this starry view into a truly mind-boggling record of the universe. Until
this picture was created, ground-based photographs showed this tiny patch of sky
as empty yet here it teems with galaxies and by extension, stars, planets…and of
course the possibility of life. This is a good example of the way in which knowledge
about what an image shows can overpower the mere visual impression of it. If the
Hubble Deep Field does not shake up your sense of the universe and our place in it,
it is hard to know what will.
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A Dream Image

The suggestion here is not to include a particular dream image but instead any
dream image that in some way became influential. There are plenty of examples
of that. The images in our dreams can shake us up and shake us out of our normal
thinking but sometimes they can also inspire us to shake up the world. In dreams
begin revolutions and the image that you see here is one such example. A 19th century chemist named Friedrich Kekule claimed that he hit upon the ring shape of the
benzene molecule after having a reverie or daydream of a snake seizing its own tail.
Snakes do not normally bite their own tales and so there is good case to be made
for the idea that Kekule was envisioning something like this symbol, common to
many ancient cultures, and known as the Ouroboros. In dreaming of it, Kekule was
imagining the circular arrangement of the molecules, a discovery that had a profound impact on the new field of organic chemistry. This is only one example of an
interesting fact about the word image – it can refer to imaginary visions as well as
made objects. The images in anyone’s dreams can have private, local, or even global
repercussions and this points out just how central images are to our understanding
and creativity, both on a physical level when we produce pictures and on a psychic
one when re-envision the world.
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Small Step for Man

On July 20, 1969, Neil Armstrong became the first human to set foot on the Moon
or on any extraterrestrial surface for that matter. Armstrong was the commander
of the Apollo 11 mission when his earth-shaking step onto the lunar surface was
transmitted via live television. That made this moment one of the most widely
shared live images of all time and a great example of the power of television to unite
us through images. Estimates are that it was seen by over a billion people at the
time. Other photos from the moon – Armstrong posing beside the flag, Aldrin’s
footstep in the Martian sand – may have become more familiar in time but this one
introduced the idea of public participation in planetary exploration. It also firmly
established the notion that images for public consumption were an integral part of
NASA’s mission. The video is also forever connected with Armstrong’s famous flub.
He was supposed to have said “that’s one small step for a man; one giant leap for all
mankind,” connecting the actions of one man to the achievements of all humanity.
Instead he omitted the word “a” which critics say renders the statement meaningless. Fortunately for posterity, the video itself did not capture any misstep.
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Pong

According to most estimates, the computer game industry is now the largest and
most profitable of all forms of entertainment and, therefore, it makes perfect sense
to include the very first video game image in this exhibition. The image you see
here is from a game called PONG, released originally as a coin-operated arcade
game by Atari Inc. on November 29, 1972. Although there were a few earlier video
games, PONG was the first to achieve widespread popularity in both arcade and
home console versions and helped to establish the idea of interactive game images
in the public mind. PONG was based on a ping-pong game called Tennis for Two
that was originally played on an oscilloscope and developed by William A. Higinbotham at the Brookhaven National Laboratory in 1958. But it was the transfer
of the game to a TV screen that popularized it. It is probably hard to see in this
absurdly simple graphic, showing two paddles and a ponging ball, the connection
between PONG and the latest high-tech, full-motion interactive game but the basic
principle of interaction and effect is all there. Of course this obvious point had to
be pointed out by a 12-year old who loves his PlayStation.

64

Nataraja-Shiva

This is not so much the case of a single picture but a kind of image that has had an
enormous impact in the world. The sample here is just one of many. It is known as
the Nataraja, the dancing posture of the Hindu god Shiva, who performs the dance
as part of his divine duties of creation and destruction. In India, dance as a form
of communication between gods and men is embodied in this image. The Nataraja
is most often presented as a statue, usually made of bronze. But whether in three
dimensions or as a flat picture, it always depicts Shiva dancing in a circle of flames,
lifting his left leg and balancing over a demon or dwarf who symbolizes ignorance.
The image represents creation, preservation, and destruction – the basic elements
of the Hindu faith – and therefore the Nataraja is synonymous with the spirit of the
dance of life. The person who suggested it wrote: “You should include it mostly
because it is such a well-known symbol in India itself and also because it is possibly
the most familiar symbol of Indian culture worldwide.” It reminds us that one power images have – for better or worse – is their ability to encapsulate and represent
entire societies and cultures.
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Slave Poster

The Middle Passage was one leg of the Atlantic slave trade that shipped people
from Africa to North America, South America, and the Caribbean. It was called
the Middle Passage because it was the middle of the journey that the ships took
between Europe, Africa, and the Americas. Traders purchased slaves at numerous
ports in Africa and packed their ships with them like so much cargo. It is estimated that as many as 15 million people were forced into this passage in the years
that the slave trade was active. An image that supported such a vast and shameful
business would have to be considered one that shook the world, albeit in the most
destructive way. The poster image you see here was one of many that publicized
and marketed the slave trade into the New World. To the extent that posters, like
ads, inform and form our attitudes, this image can be considered a chilling example
of the use of an image to support negative stereotypes. Shackled, malnourished,
sickened, bought and sold...a poster like this one represents the worst of the use of
images for the communication of human – or inhuman – purposes.
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Justitia

It took someone who moved here from another country to suggest an image that
we in the United States see all the time but never even notice because it is so common. No one else suggested it and that alone was reason enough to consider it. “I
am suggesting the symbol of Justitia holding the scales of justice that is found in
courthouses around the country,” the woman wrote. Also known as Lady Justice,
the figure is a personification of the moral force that underlies the legal system.
Justitia is usually depicted as a bare-breasted woman, carrying a sword to suggest
the power of reason and scales to indicate evenhandedness. She is also usually
shown wearing a blindfold to suggest that justice should be given “without fear or
favor.” Though usually seen as a statue, this image is used in many different forms
to represent the fairness of our courts. This is something that the woman who proposed it felt was coming under assault in recent years and an image worth paying
attention to. One of the problems of iconic images is the way they easily vanish into
cliché and it is interesting to consider that an image that appears in almost every
courtroom in the country needs to be noticed again.
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Guidonian Hand

Images of the hand have always been popular throughout the world from the sign
systems of Medieval monks to palmistry charts to gestural guidebooks for Indian
dances. But the selection here is one that is probably less well known to most people. The Guidonian Hand was a mnemonic device used in Medieval music to assist
singers in learning to sight sing. It is attributed to Guido of Arezzo and the idea was
that each portion of the hand represented a specific note within the hexachord system. In teaching, an instructor would indicate a series of notes by pointing to them
on his or her hand and the students could sing them. The image of the Guidonian
Hand was a kind of diagram of this system. There have been a number of variations
in the position of the notes on the hand and no one version is definitive but this
graphic device allowed people to visualize musical structure. “Pictures of the hand
appeared in every music theory book for hundreds of years,” wrote the music professor who suggested it. “It was considered an essential mnemonic and pedagogical
device. When theory and musical possibilities began to expand beyond Guido’s,
new notes were referred to as ‘outside the hand.’ I can’t think of another musical
image that ‘shook’ the world as much.”
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Christian Fish

Long before the cross there was the fish. Ichthys (a word that is transliterated in
many different ways) is the Ancient and Classical Greek word for fish. As a symbol
it consists of two intersecting arcs that resemble the profile of a fish and it becomes
significant because it was used by early Christians beginning at the end of the 1st
century CE as a secret symbol for their faith. In fact the word also serves as an acronym for the Greek version of the phrase “Jesus Christ God’s Son Saviour.” The use
of images as secret signs has a long history and in this case the fish symbol had an
important unifying function. It made it literally possible to keep the faith through
the persecutions of the early Roman Empire when Christians had to keep their
meetings secret. To point the way to changing meeting places, they used this symbol which adherents could readily recognize and easily scratch on rocks and walls
as a covert signal. As an early symbol of one of the world’s great religions, the fish is
an important image. Nowadays, it has taken on a quaint, even humorous, tone and
parodies of it appear all the time. But to understand how earth-shaking this image
was originally, just imagine the powerful impact that seeing this symbol would
have had on you in the 1st century if you were one of the persecuted believers.
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A Lynching

In 1930 in Marion, Indiana, a mob of 10,000 whites armed with sledgehammers
broke down the county jailhouse doors to kidnap two young black men named
Shipp and Smith who were accused of raping a white girl. Their intention was to
take the law into their own hands even though the charges against the men were
never substantiated. The life of a third young man was spared at the lynching by the
simple declaration of an anonymous bystander, such was the power of a statement
by a white man in this environment. This horrific photo was taken at the scene of
the lynching, only a block and a half from the jail cell where the men were held.
Tragically, it records only one of the nearly 5,000 lynchings documented between
Reconstruction and the late 1960s. But the full horror of this photograph comes
from the seemingly casual demeanor of the people gathered at the scene. In effect,
the photo is divided into two parts…the grisly scene above, the nonchalant crowd
below. It is the disconnection between the two parts that makes this so disturbing
and also captures a cruel truth about human beings. This photo also attests to the
power of the image to catch humanity at its worst while at the same time pointing
to our need to visually record even this kind of barbarity.

70

Warhol’s Soup Can

It was clear from the number of submissions that some image created by Andy
Warhol would have to be part of this book. It was Warhol, after all, who almost
single-handedly established the connection between art, consumerism, and pop
culture that we all take for granted today. The notions that art can rely on commercial images and that consumer designs can be considered art can be traced back to
the influence of Warhol and his work starting in the 1960s. A number of people
suggested Warhol’s famous Marilyn Monroe portrait for these reasons and also because that painting marked the beginning of the culture of celebrity that has now
swamped us. That would have been a fine choice but here is a different image that
shook the world...his equally famous painting of a can of Campbell’s Tomato Soup.
It sold for a mere $1,500 at its first exhibition; it is priceless today. No other image
stands out so prominently as a representative of late 20th century irony and brashness. The Campbell’s Soup Can is the most famous image to confront the general
public with Pop Art, the look of consumer culture, and the perennial question of
what art is…or should be. As a picture (a painting) of a picture (a label) it also veers
into the irony of postmodernism.
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The Last Supper

After the Mona Lisa, The Last Supper, Leonardo DaVinci’s 15th century mural in
Milan, was the next most commonly suggested image for this collection. It shows
a final seder with Jesus as narrated in the Gospel of John 13:21 when he announces
that one of his twelve disciples will betray him. That moment had certainly been
painted before but never, as an art historian wrote to us, “with such a human, even
humanistic, treatment that makes it easy for us to see these men as real people
with emotions and intentions.” Even today most people can look at it and feel a
personal connection to the figures at the table. The Last Supper is also the greatest
example of one-point perspective ever made. “Notice how all the lines lead right to
the central figure while also suggesting an overwhelming illusion of three-dimensional space,” the historian explained. “All of that, the figures, the focus, the depth,
makes the viewer part of the image.” A major restoration completed in 1999 either
saved the image from centuries of dirt, pollution, and misguided restorations or
destroyed it by re-rendering it into gaudy colors and comical tones. That is a good
reminder that what we see in images can be the subject of profound connection
and, at the very same time, vibrant disagreement.
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Marlboro Man

This is one image from an extensive tobacco advertising campaign for Marlboro
cigarettes that is considered the most successful ad campaign in history. The Marlboro Man was first conceived by Leo Burnett in 1954; it ties the image of smoking
Marlboro cigarettes to that of a rugged – but attractive – cowboy persona. The
ads were originally conceived as a way to popularize filtered cigarettes, which at
the time were considered feminine and had previously been sold with the tagline
“Mild as May.” The challenge was to develop a kind of image that would change
that attitude and in the Marlboro Man, the creators of this campaign succeeded
beyond their wildest dreams. It was the power of this image to actually change
attitudes and behavior that makes it so important. But the Marlboro series also
had the effect of making smoking itself more appealing and that is what makes it a
world-shaking picture considering the consequences of that appeal. Many different models and sports figures portrayed the Marlboro man over the years but two
of them, tragically, died of lung cancer which should remind us that the power of
images to convince is not necessarily a positive thing.
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DNA Autoradiogram

The sequencing of the human genome is one of the most profound developments
in medical science. Still in its infancy, it is certain to change the way we assess and
treat disease. “But what most don’t know,” said a biologist who proposed this, “is
that this all comes down to images that have to be analyzed and compared visually.”
The image in question is technically called a DNA autoradiogram. It is the result of
a complex series of chemical steps and stains that takes DNA from an individual,
the unique blueprint that determines physical traits and susceptibility to disease,
and produces a pattern of banding that can be evaluated. As is the case with most
of the scientific images in this collection, this one would have to be analyzed by an
expert to understand what it shows. Without that expertise, it is simply a symbol
for the genetic revolution but that, of course, is one of the ways that images matter
to us. They become icons for more complex ideas. On a practical note, autoradiograms like this one will continue to shake up the world as genetic science moves
forward and such images become one of the most crucial ways in which we distinguish, identify, and even judge ourselves.
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Christ Pantocrator

The image known as Christ Pantocrator is considered to be one of the very first
images of Christ. It was created in the Early Christian Church and is still a central
icon of the Eastern Orthodox Church. In this image Christ holds the New Testament in his left hand and makes the gesture of teaching or orating with his right.
The word Pantocrator is a translation of the Hebrew title El Shaddai; it comes from
the Greek words for “all” and “strength” and usually translated as “All-powerful” or
“Ruler of All.” What you see here is the oldest known surviving example of Christ
Pantocrator, painted in the 6th or 7th century. It is a very different portrait than
Western art has come to know. It was suggested by someone who wrote that “it’s a
much more human and Semitic view of Jesus than later images. In our tradition,
he usually seems so ethereal and holy and Western. But to me, this is much closer
to the idea that he was a teacher, a Rabbi. Someone who had something to say to
ordinary folks.” That may or may not be the common reaction to this image but as
a historical precedent, it certainly fits comfortably into our Hall of Fame.
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The Heimlich Chart

This suggestion might have started out as a joke about literally “shaking up” someone by following the directions for yanking on the diaphragm. But that would not
have been reason enough to include the Heimlich Chart here. In fact, the images of
the Heimlich maneuver are ubiquitous and familiar, seen in restaurants all around
the world, and have saved so many lives that they are a reasonable addition to the
collection. The maneuver for dislodging food from a choking person was created
by the American physician Henry J. Heimlich, although others have challenged
that claim. Beginning in 1985 when the maneuver was adopted by public health
agencies, the instructional images began to appear in posters. In recent years, the
recommended use of the “abdominal thrust” has been drastically reduced and replaced by chest thrusts and back blows thought to be more effective. The name
Heimlich is not even used anymore on official charts which only refer to the “choking” maneuver. Still, those cartoony images of figures applying that distinctive
pumping action to a choking victim are ingrained in our collective psyche and of
course, they also shake the heck out of the person choking.
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First Human Markings

What are now considered to be the earliest known human markings come from
Blombos Cave in South Africa and date back to about 77,000 years ago. These
are ochre fragments with geometric carvings on them and although the interpretation of their meaning is disputed, no one doubts their antiquity or the fact that
they were made by people. In any case, the presence of ochre in the cave indicates
its use for symbolic body decoration which itself is a form of image creation; but
there is no direct evidence of that. Instead it is the simple cross-hatched design
on some of the lumps that points to, as one anthropologist wrote, “a symbolic act.”
In other words, the scratches were not either random or the result of some functional marking; while older tools and ornaments have been found, the markings of
Blombos Cave may very well be the oldest images known. After all, it is reasonable
to assume that Paleolithic humans created pictures and these fragments may be
examples even though exactly what they refer to is not yet understood. The ability
to record information in a visual form surely shook the Paleolithic world. But even
more to the point, the evidence of just how far back our creative visualizing goes
continues to shake our own world view.
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Musical Notation

By the middle of the 9th century a means of writing down music developed in the
monasteries of Europe for recording Gregorian chants. This form of notation used
symbols known as neumes. It was based on earlier attempts to record plainchant
(sacred songs) on paper with a system of dots and strokes placed above the text. To
address the issue of exact pitch, however, a 4-line staff was introduced and by the
10th century a system of representing up to four note lengths had been developed.
This notational system is commonly attributed to the work of Guido d’Arezzo. By
the 1600s this system had evolved into the familiar form of musical notation that
we see today. As is the case with many of the images in this book, it is often surprising to discover that an image we take for granted – the layout and pattern of
sheet music – was actually the end of long series of innovations. The design of sheet
music is hardly earth-shaking to us, a basic tool for musicians and a challenge to
musical students. But imagine how revolutionary it must have been to suddenly be
able to visually record – make an image of, that is – the complex sounds of a piece of
music so that it could be reproduced and reinterpreted. Most images make a visual
record of the visible world, this entry makes a record of the unseen world of sound.
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Charlie Chaplin’s Tramp

The Tramp figure that Charlie Chaplin created for silent films has a good shot at
being considered the first global celebrity image. The character with his cane and
baggy pants first appeared in a movie called “Kid Auto Races at Venice” in 1914
and it was instantly appealing. Something about that romantic, stubborn, whacky,
graceful, sad figure was magnetic not just to American audiences but to filmgoers
worldwide. Chaplin himself became an international star but it is the image of the
Tramp that has become a shared cultural reference, beloved by millions in its day
and recognized by millions even today. In 1936, the film “Modern Times” marked
the end of the character due mostly to the introduction of sound into movies the
year before. The screenwriter who suggested that we include this image in the collection wrote: “the Tramp was an image of its time. A silent image presented in the
language of pantomime. It would not have worked with sound.” Nor would the
awkward movements and melodramatic expressions work in the cinema of today.
But the choice is a good one because it serves as a reminder that images should
always be considered in the context in which their impact emerged.
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The Bollywood Look

“It isn’t any single image, so I don’t know if it fits, but I suggest the images in general of the cinema from my native country. After all, the Indian film industry is the
largest in the world and reaches the biggest global audience.” The administrator
who suggested including an image from Indian cinema had a good point because it
is worth noting that certain types of images, in this case from the realm of commercial entertainment, can have a world-wide influence and appeal. We are used to
the idea that Hollywood images have influenced cultural styles and consumer behavior throughout the world. But billions of people all across the globe – especially
in India and Asia – are even more familiar with the stunning faces, the elaborate
songs and dances, the love triangles, the daredevil thrills, and the exotic colors of
the films collectively called Bollywood. No one image can represent such a complex cultural phenomenonbut any one can represent them all. This inclusion is a
good reminder that sometimes the power of an image, or a type of image, comes
not from any direct consequence or outcome but instead from the overall, longterm, wide-ranging impact of its popularity.
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Earthrise

Satellite photos of the heavens were among the top choices by many people who
made suggestions for this book. It certainly makes sense since these are among
the most dramatic images of our time, proof of a vast, and stunning, world beyond
our ordinary eyes. But even among all of the space photo suggestions, this one
was perhaps the favorite. One artist who offered it wrote: “Everybody else likes
the whole earth picture, that photo of our entire planet floating in space that was
so popular in the 1960s. I think I even had a poster of it in my dorm in college.
But I really prefer this shot of the earth rising over the rim of the moon. It adds a
sense of scale. I see it as a wonderful reminder of just how truly tiny we are in the
universe.” The photo, commonly known as Earthrise, was taken in 1968 by William
Anders during the Apollo 8 mission and is only one of thousands of such photos.
But it seems to be one that has captured popular attention probably for the reason
described…because it puts our own lives and choices in a wider context. It puts
things in perspective so that thinking about images that shook our world, it is surely worth remembering how local, focused, and tiny our world truly is.
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A Page from the Quran

This entry was intriguing because it challenged the very notion of what the word
“image” means. The suggestion was to include a page, any page, from the central
religious text of Islam called the Quran. “It’s an image in the sense that writing is
information presented visually,” said the teacher who proposed it, and she makes
a good point. Images are not only pictures of things, they can be representations
of sounds – as in writing or musical notation – or even abstractions. The oldest
known version of this text is called the Othman Quran. It was completed in the
year 651, only 19 years after Muhammad’s death, and is currently in a library in
Tashkent. That alone makes the page you see here one of the most significant pages
that exists. But as the teacher said, “any page from any Arabic version would do
because the images that make up the text are all beautiful because Arabic writing
is.” Muslims believe the Quran to be a book of divine guidance and direction for
mankind and the text to be the literal word of Allah as revealed to Muhammad but
even non-believers – and non-readers – can appreciate the words as image and understand their impact. “Not typically an image but can you think of another visual
communication that has had a greater impact on the course of history?”
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Starving Child

“The images of starvation in Africa will break your heart. Pick one, any one. From
Biafra to Sudan to Malawi, Zimbabwe, Zambia.” That was the challenge presented
by a doctor who had visited Africa on a relief mission, in response to seeing some of
those pictures himself. The results of famine, hunger, war, poverty…we have seen
these photos over and over again in modern times. In fact, there are too many of
them to absorb and every single one of them is a reminder to the rest of the world
of how we have neglected and failed to confront the fate of 38 million people. The
doctor’s comments are telling…these photos are heart-breaking, earth-shaking,
mind-boggling. “But even so they have yet to change the basic dynamics of this
tragedy,” he added. The example here is a famous photograph of a starving child
being stalked by a vulture. What else is there to say? Pictures can shatter us with
their truths but can they also move us to commitment, determination, action. They
did in the case of this doctor. And when that happens it is one of the most profound results of the power of images to tell us about the world.
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Your First Image?

The person suggesting this challenges all of us to question what we mean by the
word “image.” Images are pictures, of course, human-made objects. But as this
office manager rightly pointed out, we also use the word “to refer to the way the
mind makes sense of what we see. Isn’t an image also anything that we understand
visually? In that respect, I nominate the very first image most of us understand
as infants. I mean a face, and specifically in most cases, your own Mom’s face.”
Interesting point. The world at first is only a blur of colors and only through hard
work and practice do we learn to distinguish, objectify, catalogue. In other words,
we have to learn to see things. No doubt one of the first images we make sense of
– one that shakes our understanding of the world into coherence – may very well
be the face of a parent. That was a new twist on the original question about images
that shook the world and pointed to one image that we all share in our experience
even though the particular subject is different. It was also worth including in this
collection because it reminds us that seeing is a learning process and one we should
never take for granted.
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RUNNER-UPS
Shroud of Turin
Some believe that this is the actual cloth that covered Jesus of
Nazareth when he was placed in
his tomb and that his image was
recorded on the linen fibers at or
near the time of his resurrection.
Skeptics say that the shroud is a medieval hoax or forgery or perhaps even a work of
art. As a result, the Shroud of Turin has become one of the most tested, researched,
and studied images in history. None of which has settled the matter...which serves
as a good reminder that what we believe about images is often more important than
what we see in them.

Gutenberg Bible Page

Technically it is not a picture but a page of text.
However, this page from the Gutenberg Bible is
significant in the history of visual communication. Johann Gutenberg’s creation of a movable
type press made the printing revolution possible
in the West and, in turn, changed the way people
know and think and communicate. His 42-line
or Mazarin Bible, printed in 1455, was the first Bible available in multiple copies. A mere fifty years
after the printing of his bible, more than ten million books had been produced. It also ushered
in the whole world of mass communication, personal interpretation of texts, the goal of universal literacy, and introduced complex
issues concerning originality, duplication, and value.
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Hindenburg Disaster
Photographer Murray Becker took this photo of
the Hindenburg in 1937 as the enormous airship
was trying to dock at the tower when its hydrogen gas caught fire. “It is the fact that this incident was photographed that gave the event the
epic status of a catastrophe,” wrote the person
who proposed it. Two dozen photographers,
reporters, and newsreel cameramen were on
the scene in Lakehurst, N.J. when the explosion
occurred, underscoring the strange association
that photography has with calamity. Because
this and other images were so widely distributed, they served to destroy the public’s
faith in Zeppelins, considered to be the safest mode of air travel at the time.

Rosetta Stone

Not a picture exactly but a 1,600 pound stele containing the same piece of text in two Egyptian language scripts (hieroglyphic and demotic) and classical Greek. That made it possible for Jean-François
Champollion to compare and translate the text in
1822, almost two decades after it was discovered in
Egypt. As the professor of languages who suggested it pointed out: “Written language is basically an
image that has to be looked at to be understood.
The sample that Champollion studied and decoded
made it possible for the first time to understand ancient Egyptian hieroglyphs and reveal more about that great culture. Hieroglyphs
were a true form of writing that, before the stone, were shrouded in mystery and
after were entirely readable.”
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Death of a Loyalist Militiaman
Taken in 1937 by Robert Capa for Life
magazine, this photo famously captures a dramatic moment during the
Spanish Civil War. But considering
the position of the rifle and the soldier, and the location of the cameraman himself, many have questioned
whether it is authentic or staged. Did
Capa sit in a trench waiting for an unknowing victim to come up over the dune
and run into the enemy rifle fire? Capa denied that but it still raises a basic issue
about images regarding the circumstances under which they are created and their
slippery relationship to the reality they depict.

London Underground Map

The original London subway map was
designed in 1931 by employee Harry
Beck, to make travel from station to
station clearer. It was a vastly simplified map, with stations and their connecting rails running only vertically,
horizontally, or at 45 degrees. Even
though it was a spare-time project it
was immediately popular, and it has become the template for all underground maps
worldwide. This map was the first to present a design unrelated to the topography
of the actual rail lines - a step that has been copied by subways, airlines and shipping lines across the world.
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Vetruvian Man
This is one of the most famous images to emerge
from Leonardo da Vinci’s extensive notebooks. It is
officially called the Canon of Proportions and represents Leonardo’s attempts to represent the scientific study of man or perhaps the relationship of the
human body to the logic and structure of the natural
world. “I nominate Leonardo DaVinci’s Vituvian
man,” said an engineer, “the 15th century drawing of
the human body that depicts the proper proportions
of all of the body’s structures. This well researched
sketch changed society’s perception of the human form forever and strongly influenced countless artists and scientists.”

First Image of Superman

There were many versions of Superman produced by
Jerry Siegel and Joe Shuster in the 1930s but it was not
until 1938 that the pair settled on the basic elements of
the character, in both personality and appearance, that
we know so well today. Superman was a bridge from the
more literary world of comic strips and adventure novels
to the more visual world of comic books and movies and
the comic book fan who suggested this as an image that
shook the world wrote: “Given how much superheroes
dominate today’s international movies, we should honor that first appearance in
body suit and cape and insignia as a model for all that followed.”
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Some Extra Suggestions
The familiar and classic Uncle Sam “I Want You” Poster
Rembrandt van Rijn’s majestic painting “The Night Watch”
Any of the Ansel Adams’ iconic photographs of Yosemite
A sample of Kinte Cloth as distinctive ethnic pattern
Alfred Eisenstaedt’s photograph of the kiss in Times Square
Claude Monet’s impressionistic “Water Lilies”
The Rosie the Riveter “We Can Do It” propaganda poster
Paul Cézanne’s painting “Still Life with Basket of Apples”
The iconic photograph of Marilyn Monroe with uplifted skirt
Edvard Munch’s memorable and parodied painting “The Scream”
Pablo Picasso’s anit-war painting “Guernica”
Photo of the militarized Nazi Nuremberg Rally
El Greco’s style-challenging painting “View of Toledo”
Marcel Duchamp’s postmodern assemblage “The Large Glass”
Salvador Dali’s surreal painting “The Persistence of Memory”
Photo of the Wright brother’s first flight in Kitty Hawk
Marilyn Monroe’s nudes in for the first publication of Playboy
First map of the world showing the Americas
And many, many more....
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