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ACT ONE
FADE | N:
I NT. HALLWAY - LATE AFTERNOON

Jockey Full of Bourbon by Tom Waits blares over a | ow shot
down a | ong grungy hallway. Suddenly crinson stiletto heels
wal k over us. We follow them|ow down the hallway, tap-tap
of a runway wal k, foot across foot. Sparks fly when the
heel s touch down.

MAX (V. Q)
| knew she was no good. It was
witten all over her body. You
couldn’t mss it...if you knew how
to read.

The shoes stop abruptly, a cigarette butt |ands at the toe,
the foot snushes it into the floor. Pure sex in a sinple
tw st of the ankle.

MAX (V. Q)
| knew it, but | played it dunb
anyway. Dunb as a stunp. That was
me and the | ousy script that was ny
life.

Shoes continue down the hall, stop as a silvery hand with
redred nails reaches down and adjusts the ankle strap. Al
dance, coy gesture. An erotic prelude though no one is

| ooki ng.

MAX (V. Q)
What the hell...l was at that
poi nt, you know? Ready, wlling,
and able to play the patsy for sone
recell ed blonde with a nip and tuck
wai st .

Shoes finally stop before a closed door. It opens. W rise
behind the figure and see the full effect...inpossibly
shapely body in a tight dress, long lush hair, a cascade
down t he back

MAX (V. Q)
Yeah | was falling down dunb the
monment | heard those Steelettos,
some kind of erotic Mrse code. But
when | finally saw her, it wasn’t
just ny cochlea that perked up.



Musi ¢ fades as we junp inside to behind MAX sitting at a
desk in a typical private eye’'s office froma 40s novie. A
frosted door across from himhas backwards witing on it. On
the ot her side, her shapely shadow noves | anguidly.

MAX (V. Q)
She put her coat on the hook.
Neomi nk | figured, fromthe hang of
it, which neant she was | oaded.
They didn't kill m nks anynore,
t hey just sucked out their
chronosones and sold them by the
ounce.

Max puts a glass down on the desk and |l eans forward, |aser
focus on her shinmmering shadow on the gl ass of the door.
Wth his finger, he outlines her body in the air.

MAX (V. Q)
Her shadow coul d have been drawn in
sweat. M ne. Renai ssance hair, Art
Deco shoul ders, Egyptian waist...oh
yeah, | studied art in college..
only it didn’t culture ne.

She stands still at the door to his office, unnoving. Her
wai st is tiny, her shoulders wide, her hair billow ng. After
a |l ong pause, she reaches for the knob.

MAX (V. Q)
Now what? | thought. Hoping for an
invitation? But | was all out of
invites. So | waited for her to
commt, pretending the knob was
m ne.

Music swells as the door swings open framng her in all her
glory...mgnificently female. On the glass of the now open
door we read the name "Max Troubl e" etched into the surface.
She poses like a gift.

MAX (V. Q)
Face of an angel but the body was
satanic. | could sell ny soul for

the sin therein. Her dress so tight
| was having chest pains.

Sweeping to the side, we see both of them as she wal ks
towards Max at the desk, all sensuous curves and slinky
notion, alluring, dangerous.



MAX (V. Q)
O course the body was engi neered,
bi oware i nplants and expl ants. Her
ai rport scan nust have | ooked |ike
a stealth bonmber. But | didn't
care...|l didn't work at the
ai rport.

She stops at the desk, takes out a cigarette,
is foreplay. She holds it in her hand, bends over, waiting
for himto light it. The door behind her creaks to a cl ose.

Cigarette between her fingers,

deskt op,

MAX (V. Q)
| wondered what kind of |ubricant
she was using. | could have used it
on ny hi nge.

VWOVAN

(Silky)

M. Trouble

MAX

Says so on the door, hun.

bal | oons her cl eavage.

MAX (V. Q)
| could alnost snell ny dreans on
her breath. Dirty dreans.

VWOVAN

You seem di stract ed.
MAX

Wor ki ng on ny nenvirs.
VWOVAN

You' re | ucky to have sone.

MAX
You don't?

WOVAN
| may not |ive |ong enough. My nane
i s Esneral da.

MAX (V. Q)
| didn’t believe it but I fell for
it. The whol e caboodl e, fake as
sugar, all m xmashed up by sone
| ust engi neer.

but even this

she puts her hands on the

MAX takes a lighter fromhis desk,lights her cigarette.



MAX
Sit down. Take nmy load off. | nean
yours.

ESMERAL DA
Thank you.

She sits down erotically in a scrubby arncthair facing the
desk and slowy drags on the cigarette.

MAX (V. Q)
She noved her lips |ike she was
massagi ng nmy doubt w th her nouth.
And believe nme, ny doubt hadn’t
been rubbed like that in a | ong
tinme.

MAX
Make yourself snug. Feel free to
cross your | egs.

MAX (V. Q)
They were killer |egs, the kind
killers kill for.

She crosses her |legs as Max gets and up and perches on the
front of the desk near her.

ESMVERALDA

| need your help, M. Trouble.
MAX

Zat so0?
ESMERALDA

Sonmeone is trying to kill ne.
MAX

Hate it when that happens.

Taki ng a deep breath she manages to pillow her bosom by two
bra sizes.

MAX (V. Q)
Pneumatics, | thought. Gotta | ove
t hem

ESMERAL DA
(Noti ci ng)
You're staring M. Trouble.



Esner al da

Esner al da

She bl ows

MAX
Don't get ne wong, | |ove good
engi neeri ng.

ESMERALDA
(Pouty)

Pl ease don’t joke. I'’mso

fri ghtened.
MAX

kay. Talk to nme. I'’mlistening.
ESMVERALDA

Sonmeone is trying to kill ne.
MAX

Who woul d that be?
ESMERALDA

My husband!
MAX (V. Q)

Husband! | was hard up and hi gh on

hor nones but | wondered what ki nd
of creep would want to end a dream
i ke her.

MAX
You gotta have it all wong. Wy
woul d he want to..

wel | s up.
MAX (V. Q)
Ah...the tears and terror
ganbit. It worked too. Now all |

wanted to do was protect her. She
t ook out a handkerchi ef and blew a
fanfare to the com ng drama

takes out a fancy | ace handkerchi ef,
ESMERALDA

You didn’t know him M. Troubl e!

Al onso was a very powerful nman!

MAX
Al onso?

agai n.

bl ows.



Max pours

Esner al da

MAX (V. Q)
She honked into the hanky |ike a
goose. A cooked one.

ESMVERALDA
Yes.

MAX
You mean Al onso as in Al onso
Mont enegr 0?

MAX (V. Q)
Her wince said | was right. Not
many Alonso’s left but this one was
f anous.

ESVERAL DA
You’' ve heard of hinf

MAX
Sure. A ruthless tycoon type. Made
a fortune in nanotech.

two drinks froma bottle on his desk.

MAX (V. Q)
Teensy robots that coul d get under
your skin and give you a damm good
itch. |1 hated robots and therefore
Al onso too.

MAX
(Handing a glass to her)
You better have a drink.

dri nks too fast and chokes.

MAX (V. Q)
She choked as she took it too fast
and all | could think of was sone
ni ce sl ow nout h-t o- nout h.

ESVERALDA
You' ve got to help me. I’'ll be dead
in 24 hours if you don’t!

MAX
Sure, 1’1l help you. Maybe. Wat’s
t he dope?

ESVERALDA

Al onso was no dope. He al ways knew
exactly what he was doi ng.



MAX
Wiy do you say was all the tine? Is
he...was?"

Pause as she puts the glass down on the floor, hand shaking.

MAX (V. Q)
Her hand was shaking |ike a
superstring. They’'re the vibrations
that run the world but they were
st oppi ng her col d.

ESMVERALDA
My husband is dead, M. Troubl e!

MAX
Run that by ne agai n?

ESVERALDA
Al onso Mont enegro di ed yesterday.

MAX
| didn’t hear about it. From what?

ESVERALDA
Sane as everybody. From bei ng born.

MAX (V. Q)
Good line, | thought. Have to use
t hat soneti ne.

MAX

Can you nail that down better?
ESMERAL DA

Hs wfe.
MAX

| thought you were his wfe.
ESMERALDA

Il am | nean...was.
MAX

So you killed hinf
ESMERALDA

| guess so. | suppose | nade his

life unbearable. He knew | was
seei ng other nen. You see he was
quite a bit older than nme and..



MAX
| get the picture.

ESMERALDA
Do you? Have you ever been hurt by
| ove, M. Trouble?

MAX
Who hasn’t.
MAX (V. Q)
Hurt’s ny mddle nanme, | offered.

But she wasn’t taking. O sonething
like that. Fix later.

ESVERALDA
| think it was too nmuch for him
eventual ly. He died of a heart

att ack.
MAX

No one dies of that anynore.
ESVERAL DA

Hearts still break, M. Trouble, in

spite of cardi ogenics.

MAX
Vll then |I’d say you're pretty
much hone free, nurderw se.

ESMERALDA
(4 oony)
You didn’t know ny husband.
MAX
True, but...
ESMERALDA

He woul d never, ever |et death get
in the way of his plans.

FADE QUT:
END ACT ONE

ACT TWO
FADE | N:
| NT: TROUBLE OFFI CE - LATE AFTERNOON

Dusk cones in through slits in the blinds, very noir. Mx
and Esneralda in a near-clinch by the desk.



MAX (V. Q)
Dusk. One of those crazy dusks that
settle on you like too nmuch brandy.

ESMERALDA
(Pul l'i ng back)
Pl ease, you’'re going too fast.

MAX
Sure, sure, hun

MAX (V. Q)
Hey, | was used to being played
wth |ike a yo-yo. Story of ny
life.

MAX
(Backing off)
Look, why don’t you tell ne what
this is all about?

ESMERALDA
( Br eat hy)
Yes, M. Trouble. I'Il tell you

everythi ng. Everything.

But instead she |l eans forward for a deep ki ss.

Bi g BO NG

MAX (V. Q)
Breat hl ess, she reeled ne back in
i ke a hooked fish. No, crap
nmet aphor, rewite later.

MAX
Jesus | ady, you sure bl ow hot and
col d.

ESVERALDA
|’ m so confused, so desperate! You
see Alonso’s goon is follow ng ne.
He’ s a bi ogen!

on the soundtrack.

MAX
So that's it!

MAX (V. Q)
The dead husband had progged a
bi ogen assassin to do her in.
Bi ogens had no consci ence,
hi gh-tech zonbi es programed to
foll ow instructions.



Esner al da perches next to himat the desk,

ESMERALDA
You know what they are! They're
hi gh-tech zonbies. ..

MAX
Yeah, | just said that.

ESMERAL DA
Then you know there is no way to
stop them once they’ re progranmed.

MAX (V. Q)
She was right. The nob used t hem
all the tinme, the arny was in | ove
wth them..

MAX
They pretty much run Washi ngt on.

ESMERAL DA
That’s why | have to be so careful
One fal se nove and. .

MAX (V. Q)
(Pouring two nore drinks)
Perfect, | thought. Because if

there was ever one fal se nove...
was it.

MAX
Let nme get this straight. Al onso
set up his goon to do you in after
he died. Is that the ganmbit?

ESVERALDA
That’s right! It’s horrible, M.
Troubl e. So horri bl e.

MAX
And what’d you do to earn this kind
of devotion?

ESMERAL DA
Not hi ng! | did nothing.

like a waterfall over perfect |legs, teasy cur

her

| eft eye.

Max | aughs.

10.

skirt falling

of hair over



11.

MAX (V. Q)
| had to | augh...she | ooked about
as i nnocent as a personal injury

| awyer.

ESMVERALDA
What’ s so funny about personal
injury?

MAX

You read ny mnd. Ckay, so you're

i nnocent. Just |ike every bum

ever nailed. So what do you want ne
to do? Guard your body?

ESMERAL DA
No, M. Trouble. | want you to kil
himfirst!

Max chokes on the booze.

MAX (V. Q)
| | ooked at her for a hint of
satire but got back a stare
I nst ead.

MAX
Conme agai n?

ESMERALDA
(Well'ing up again)
| want you to kill him before he
kills me.

MAX (V. Q)
She well ed up again and | handed
her a rag to nop the fl ood.

MAX
(Handi ng her the rag)
Ni ce idea, except for one problem
| don’t do nurders.

ESMVERALDA
But you nust, M. Troubl e!
MAX
Sorry, honey, I'mallergic to
hom ci de.
ESMVERALDA

But he’'s not even hunman. He's a
bi ogen!



Esner al da

Esner al da

MAX
Even hybrids have rights in this
crazy world. Life, liberty...al
that other stuff.

MAX (V. Q)
After all, biogens weren't robots.

They were real people with a few
m crochips in the right places.

ESMERALDA
They’ re nurderers!

MAX
They' re relentl ess, m ndl ess,
soul I ess. But flesh and bone, hun.
Like a lot of folks |I know They
eat, sleep, and watch bad sitcons.

ESMERAL DA
But when they’ re activated, when
t he signal cones through..

MAX
True, they’'re as good as bad
zonbi es. But until they do that,
they’'re just ordinary citizens |ike
you and ne.

steps away from hi mand broods.

MAX (V. Q)
She pul | ed back and | thought she
mght call it quits. Not sure how

felt about that. But it was only a
w ndup. . .

throws herself at him again.

MAX (V. Q)
...and she threw herself at ne |ike
a lepton. Or nmaybe a neutron. Look
it up later.

ESMERALDA
(Pressing against him
Pl ease, M. Trouble! You' re a
detective. You nmust have a gun.

MAX
(Nodding at his arnpit)
Ri ght here, hun. But it’s nostly
for effect.

12.



13.

ESMERALDA
"1l tell you the truth.

MAX
That woul d be a start.

ESVERALDA
Al onso found out that | was having
an affair. He knew he was dying, so
he wote into his will as his final
wish that | be killed for ny
i ndi scretion.

MAX
Tough cal .

ESVERAL DA
And believe ne, his goon will carry
out his w sh!

MAX
(Pushi ng her away)
Sorry, lady. | nmay be a patsy, but

l"mno fallguy. | avoid biogens.
ESMERAL DA

But. ..
MAX

And even if | killed this goon of
yours, the cops would nail ne for
sure. Not to nention the ASPCB.

ESMERALDA
Cruelty to Biogens? How can you
think of that when ny life is at

st ake?
She stands a few feet away, arns behind her, |ike a scol ded
girl.
MAX
Everyone's |ife is at stake. So if
you don’'t mind, 1'll take mne
first.
ESMERAL DA

But the will would protect you. It
woul d prove that he tried to kil
me first.



MAX
Call me a cynical paranoid psycho
but I'lIl bet a man |ike Al onso
covered that particular track
ESMERALDA
(Sadly)
Al'l right then, you | eave nme no

choi ce.

Swi ngi ng her arm around, she is holding a gun,
right at him

MAX (V. Q)
| thought she had gotten hold of
herself but it was ny gun she
had. | wondered what it woul d cost
to add the word Patsy to the door.

MAX
(Arnms up but wearily)
You' re nuts! Crackers, bananas.

ESMERALDA
| may seem hungry to you, M.
Troubl e, but | assure you |I’'m
desperate enough to use this.

MAX
What are you going to do, shoot ne?

ESMERAL DA
Not at all, M. Trouble. I’m going
to let my lover do that.

MAX
Ni ce sense of dranma you got.

ESMVERAL DA
( Shout i ng)
I n herel

A shadow on the other side of the door nopbves.

MAX (V. Q)
What | thought was a coat in the
outer roomwas a man. Standing
there the whole tine, waiting.

14.

pointing it

Baby-faced KID in a too-big suit opens the door and wal ks

in, also holding a gun.



15.

MAX (V. Q)
A face 1'd seen on a mllion
wannabees. And | knew right off
that he was stuck on the dane.
Coul dn’t blane him of course. |
was too. Til now.

ESVERALDA
Max Troubl e meet Max Troubl e.

MAX
VWhat the hell. ..

FADE QOUT:
END ACT TWO

ACT THREE
FADE | N:
| NT: TROUBLE OFFI CE - N GHT

ESMERAL DA
(Cool and calm

| nmust confess that | lied to you
before, M. Trouble.

MAX (V. Q)
No ki ddi ng?

THE KI D
Shut up!

MAX (V. Q)

He was twitchy fromtoo nuch sin.
O maybe just from having the sane
nane as ne.

MAX
So which part was the lie? Al of
it?
ESMERAL DA
Just the made-up parts.
MAX
As in?
ESMERAL DA

Al onso Mont enegro was ny husband
and he did croak yesterday. He al so
found out about ny affair.



MAX
(Scornful)
Wth hin? That’s not romance, it’'s
ki dnappi ng.

THE KI D
| ain’t napping now, pal.

ESVERALDA
It’s all right, sweetie. This wll
all be over soon.

- MAX
(Dripping) _
Go on. You were finally telling ne
the truth.

ESVERALDA
(Sternly)
Don’t underline that word with ne.
You have no idea what |’ m dealing
wi th here.

MAX
Wiy don’t you give nme all the
sordid details.

MAX (V. Q)
| suggested, stalling.

ESVERALDA
The will is clear. It states that
unl ess Max Trouble is killed within
a week, | amcut out of the estate.
| get nothing. After all | put up

with living with that pig. Hs
di sgusting hands all over ne...

MAX
In other words, all this biogen has
to do is kill your lover and you
get the noney.

ESVERAL DA
Yes. That was Al onso’s fi nal
revenge.

MAX
Cute. But not exactly |egal.

ESMERAL DA
Al onso was above the law, M.
Troubl e. You of all people should

( MORE)

16.



ESMERALDA (cont’ d)
know t hat. And above his own death
t0oo. He has plenty of people who
will see toit that his wi shes are
carried out. To the letter.

THE KI D
Let’s cut the chatter and get on
withit.

MAX
If this runt and ne got the sane
name, how do you know which of us
the biogen will nail?

ESMERALDA
We don’t. That’'s the whol e problem
The bi ogen has been foll ow ng ne,
waiting for ne to lead himto a M.
Max Trouble. Now both of you are
here. It’s only a matter of tine.

MAX
Until what?

THE KI D
He conmes here and finds a dead Max
Trouble. You. He ID s the corpse,
goes hone happy.

MAX
(I ncredul ous)
| was wwong, | admt it. It’s not

just you, hun. You' re all nuts.
Al onso, you, this kid...the whole
bunch of you. Wiy don’t you let ne
dial up a good virtual shrink.

THE KI D
(Movi ng in)
" msick of all your cracks. And I
ain"t no kid neither.

MAX (V. Q)
He raised the gun and put nme one
crack away from oblivion.

MAX
(Lowering his arns)
Let’'s all just take it easy. This
whol e thing is out of some dunb
screenpl ay.

17.



THE KI D
Not so dunmb as you think.

MAX (V. Q)
He was a baby hood with bad skin
but at |east he was finally picking
up the wordpl ay.

MAX
| don’t get it. Howdid | cone to
figure in this genius plan?

ESMERALDA
It had to be you.

MAX
Cat chy tune but why ne?

ESMERAL DA
Al onso didn’t know who ny | over was
or what he | ooked |ike. He just
knew the nane. So the will sinply
says that Max Troubl e nust die.

MAX
You peopl e are obsessed with nanes.
Ever hear of DNA, biotraces, face
recognition?

ESMERAL DA
W’ ve been very careful and never
| eft any traces. But one slip-up
and Al onso nanaged to find out the
nane. Nothing else...just the nane.

MAX
(Shaki ng his head)
And that’s why you picked nme?

THE KI D
The dat abank coughed you up. Right
there under T. Asides ne, you're
the only other Max Troubl e around.

MAX (V. Q)
Poor kid, there was fear in his
eyes. But | was afraid of the cold
chill in hers.

ESMERALDA
We kill you and when the biogen
shows up he finds a dead body. He
IDs you and finds out that MAX

( MORE)



ESMERALDA (cont’ d)
Trouble is dead. H's mssion is
over. Once Alonso’s people are
satisfied, |'mhone free. ||
claimthat you were ny |over and |
can col l ect ny noney.

THE KI D
Bye bye bi gnout h.

ESMERAL DA
|"msorry for all this...well...al
this trouble, Max. | know it’s not

right. But face it, real people
don’t matter anynore, just data.
The fact is that any Max Troubl e
will do.

Max | aughs, shakes hi s head.

MAX (V. Q)
Sone scene with them hol ding ne at
gunpoint, ready to cancel ny
ticket, and ne laughing like a
fool. But it really was funny.

MAX
Ni ce plan, Esneral da. Kid.
THE KI D
Don’t kid ne.
MAX
But there’ s one slight problem
THE KI D
Oh yeah? What’'s that?
MAX (V. Q)
He was daring ne to find a
| oophole. | gave hima crater.
MAX
" m not Max Troubl e.
ESMERALDA
What ??
MAX
Yeah see...|l’mnot Max Trouble. So
killing me won’t acconplish

anyt hi ng. Bi ogen shows up, finds ne
dead, snorks out ny identity, then
still goes and hunts down babyf ace.

19.



Max noves
t hr eat ens.

THE KI D
He's bluffing, stalling for tine.
Let me do himand get this over

W th.

ESVERALDA

(Shrill)
What are you

sayi ng?

MAX (V. Q)
Her eyes glowed with rage and | had

to admt that

she was a real | ooker

when der anged.

MAX

Max Troubl e.

That’s not ny real

name. It's the one | use for this
busi ness. Sounds good. Sone nice

letters on a

door.

ESMERAL DA
(Looking at the door)

On the door.

So?

MAX

Check the dat
digintoit,

abank. Junior didn't
he just saw what he

wanted to see.

to the other

side of the desk but the kid

MAX

Take a | ook f
Tr oubl e? Rea

or yourself. Max
nane... Maxm || i an

Troubl eski. | cut it down because
paid by the letter.
THE KID
That’ s i npossi bl e.
MAX
Check it out. Troubleski. It’s

Ukr ai ni an/ Pol

i sh/ Hungari an. My

grandf at her was a count, mny father
a no-count, and | could barely
count. That’s evolution for you.

THE KI D
(Sputtering)

This is crap!
dat abank.

| saw his nane in the

20.



21.

MAX
You saw ny noni ker, you nonkey.
THE KI D
Who you cal ling a noniker?
ESMERALDA
Shut up both of you! | need tine to
t hi nk.
MAX

| can prove it to you. Just access

t he databank fromthere. But try to
read beyond the first two words. If
you can.

THE KID
He knows we can’'t access from here.
The consol e has touch | D.

ESVERALDA
(To Max)
Then you do it. But slowy.

THE KI D
Could be a trick.

Esneral da notions for Max to continue. He taps the desktop
and a virtual screen appears in thin air. Text onscreen is
an exact transcript of their conversation. The kid reads it
with his finger up like first grade.

THE KI D
You recording all this?
MAX
Like I told your lover here. I'm

working on ny life story. Menoir
inplant. It’s automatic.

Onscreen those words appear.

MAX (V.Q.)
At least the kid could read. Stil
hope for himin the prison library.

Onscreen those words appear.

THE KI D
Yeah but | ain’t going to no
l'ibrary, pal

Max pokes the floating i mage and brings up his own bio. The
kid reads that.



22.

MAX (V. Q)
H s hand was shaking |i ke an autumm
| eaf but when he was done it was
winter in his soul.

THE KI D
He's right. It says Maxm|llian
Tr oubl eski

As we nove |eft, we see through the floating screen with
nmugshot, data, and nane to Esneral da | ooking furtively,
t hi nki ng, schem ng.

MAX (V. Q)
She was a real player, already
t hi nki ng through her next nove.

She VERY slowy turns the gun on the kid.

MAX (V. Q)
Slowy, like the end of sone sad
song, she slid the gun away from ne
and towards the kid.

THE KI D
What are you doi ng, doll baby?
ESMERALDA
Sorry sweetie, he may not be Max
Trouble. But you still are.
THE KI D
Me?? But we’'re partners! | was

going to kill himfor you! And then
we were going to split the noney
and...and..."

MAX
(Wearily)
And there is no noney wthout a
dead man naned Max Troubl e.

THE KI D

Then let’s find anot her one.
ESVERALDA

But now you're the only one left in

t own.

The kid puzzles, thinks, shifts, and points his own gun at
her.



23.

THE KI D
There nust be anot her way!

MAX
There isn't, kid. Not if she says
so.

THE KI D
This is nuts. You can’'t kill ne. |
| ove you.

ESMERALDA

| know you do, sweetie. And |’|

al ways feel good about that. But I
have a date with a billion dollars.
| m sure you can under st and. .

Max sl owl y reaches under his desk.

MAX (V. Q)
| edged over to a gun | had hi dden.
But I didn't get far. Sonething
clicked inside junior’s head,
sonething dark and tragic, and it
didn’t spell Esneral da.

Max dives for the gun, Esneral da shoots, series of shots,
chaos. Music slowy rises.

Max energes from behind the desk to see both bodies on the
floor in a mangle. Sparks fromthe kid s wounds, a green
slime oozes from hers.

MAX (V. Q)
The kid s wound sparked and
spi zzl ed...a cybernetic ticker.
They were real good at that now but
even a bionic heart could get you
kill ed.

Max ki cks the gun out of Esneralda s hand, studies the ooze.

MAX (V. Q)
| knew she was too good to be true.
She was a Monroe, a pleasure
anthroid. Sexy as they could nake
them But just as dead in the end.

Sound in the outer room Max raises his gun and |istens.

MAX (V. Q)
Waiting for sone neckl ess goon to
wander in, find his dead Max

( MORE)
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MAX (V.Q.) (cont’d)
Troubl e, and be on his way. Unless
sonet hi ng went wong, which it
al ways coul d.

Eyes on the door, he backs around to the far side of the
desk, located glass and bottle and sits down.

MAX (V. Q)
What | couldn’t get was how anyone
could be so dunb.

He pours hinself a drink.

MAX (V. Q)
How t hey coul d want sonething so
much that they would risk
everything to get it. And lose it
all in the end.

Drink in one hand, he keeps the gun pointed at the door with
the other. The thene song returns as a faint echo.

MAX (V. Q)
Then | thought...that’'s why the
dead got it good. They can’'t risk
their lives for sonething they can
never get. Sweet.

Moving to the left brings the virtual screen into
view. Above lines are added as Max thinks of them Mx
noti ces the screen.

MAX (V. Q)
Crazy business. This was the
pi npoi nt worl d, dataworld, the
uni verse of tracking and tracing.
Bi ot race neasures, retinal scans,
DNA sanmpling, face recog...everyone
everywhere |isted, accessed, known,
| ocat ed.

He is reading as these are added.

MAX (V. Q)
Yet it all came down to that crazy
name | inherited. Just a
name...flinsiest of all traces.
Maxm | | i an Troubl eski. Even

t hought it sounded |ike a chatty
drunk in a skeezy bar.
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As the words "skeezy bar" get added to the screen text, Max
taps sonet hing and the screen coll apses. W nove

through to focus on the closed front door with the nanme in
reverse.

MAX (V. Q)
But what the hell, it saved ny life
this time. And what is a nane
anyway besides sone letters on a
door.

A huge dark shadow | oons on the other side of the letters on
t he door.

MAX (V. Q)
You never really know who anyone is
anyway. Not these days. Mybe | east
of all yourself.

Opening song rises to full strength again as the door, nane,
shadow fade into a blur.

FADE OUT:
END ACT THREE

THE END



